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I AM 



A THRILL-SEEKER 




'Best DSLR we've tested' - Which? (Which?, Sept 2013) 

I AM THE NIKON D7100. I am photography unlimited. Offering breathtaking images 
thanks to the precision of a 24.1 MP resolution and the professional level 51 -point autofocus 
system. With an additional 1.3x crop mode for extra telephoto effect, I expand DX possibilities. 
All combined in an extremely durable, weatherproof and portable body for great performance, 
wherever you go, whatever you do. I am for the ones who go further, www.nikon.co.uk 



For 2 year warranty on any camera and lens kit simply register your new Nikon within 30 days of purchase. 
Offer applies to UK & Republic of Ireland stock only. Call 0800 597 8472 or visit www.nikon.co.uk/register 
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At the heart of the Image 
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EDITOR'S LETTER 



Y ou might just have 

noticed that we are on a 
bit of a pear theme with 
our covers (see last 
issue). We love the fact that you 
can take the same subject, give it 
to two photographers and they 
produce something quite 
different from one another. 

Ultimately, subject matter is 
(at times) of little importance 
- it s how it s approached that 
counts. A reader wrote in (see In 
Contact, page 82) asking why we 



have few technical details on the 
images we publish. My feeling is 
that unless it is a technique 
feature, it is almost counter 
productive to provide such 
details. If one photographer 
takes a photograph and another 
photographer attempts to 
replicate it (presuming they have 
exactly the same equipment and 
all conditions are the same) it 
will either just be a replica - and 
what s the point of that - or it 
will simply be a soulless image. 



There s something about the 
individual picture that cannot 
be reproduced successfully. In 
60-Second Exposure (page 80) 
the photographer is asked 
whether the eye or the 
technique is more important. 

For me, it s the eye - no amount 
of technique will ever replace it. 

But sometimes it takes 
courage to be entirely yourself. 

Elizabeth Roberts, Editor 

elizabethr@thegmcgroup.com 
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FILM TRIBUTE TO HANG 
ON YOUR WALL 

Rising from Kickstarter fame, 
designer Jerome Daksiewicz has 
released a series of screen prints 
celebrating our most cherished 
photo film companies. Inspired 
by nine analogue films and their 
packaging, the collection includes 
Ilford s SFX 200 ASA and the 
popular HP5 Plus 400. Showing 
off their graphic design to full 
effect, we can t wait to have one 
on the B+W office wall. 
c9nomodesign.com 
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ASA 500 20 DIN 

120 

SIZE 



500 



Black-and-White Film suparuviMn 



BLACK+WHITE BACKDROP 



A true black & white devotee, Harrison Cronbi decided to switch his 
silver Fujifilm FinePix XlOO camera for a black model. When selling 
his silver XlOO on Twitter, we were happy to see his good taste went 
beyond just cameras to eye-catching backdrops... 

c9 500px.com/cronbi 

© Harrison Cronbi 





COVER IMAGE 

This month’s front cover is by 
Olivia Parker. See more of her work 
and read the interview on page 8. 

C9 oliviaparker.com 




BE A PHOTO FASHIONISTA 

Fashion company Ginza's new T-shirt collection 
is right up our street. Their SS14 range USA 
All the Way features eight of Elliott Erwitt s 
monochrome scenes, including his celebrated 
1950s and 60s images of New York. Ginza also 
produces T-shirts with photos by Steve McCurry, 
Mary Ellen Mark and Bill Jacobson. Each Elliott 
Erwitt photograph is limited to 250 prints. 
Hginzafashion.com 




Focusing on shadows, light and a passer-by, Michael J 
Locke s distilled composition uses ephemeral qualities 
to create the impression of a clock. Represented by 
Stephen Bartels Gallery, London, Locke s conceptual 
works open up unusual ways of seeing the world. 

□ michaeljlocke.com 
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HOWTO 

SUBMIT 

Photocopies of this form 
are acceptable. Please tick 
which category you are 
submitting pictures to: 



□ PHOTO PROJEOTS 

□ LAST FRAME 

□ PORTFOLIO 

Name 



Address 



Postcode 

Daytime telephone no 



Email 



When burning your CD, create two 
folders: one containing high-res Tiffs 
or Jpegs (300dpi to about A4), the 
other containing low-res Jpegs (72dpi 
to about 20cm on the longest side). 
Images must be Mac-compatible. 
Please write your name and contact 
details on the CD or include this in 
a text file. Print submissions should be 
a maximum of 12x16in and must not 
be sent in tubes. We are currently 
unable to receive submissions online. 

SEND YOUR 
SUBMISSIONS TO 

Black+White Photography, 

CMC Publications Ltd, 86 High Street, 
Lewes, East Sussex BN7 1XN 

GET IN TOUCH 

► Tel 01273 477374 

► facebook.com/blackandwhitephotog 

► twitter.com/BWPMag 

EDITOR 

Elizabeth Roberts 

► elizabethr@thegmcgroup.com 

DEPUTY EDITOR 

Mark Bentley 

► markbe@thegmcgroup.com 

ASSISTANT EDITOR 

Anna Bonita Evans 

► anna.evans@thegmcgroup.com 
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8 A LIFE IN PICTURES 

The imaginative work of 
Olivia Parker 



4 NEWSROOM 

The latest from the 
B&W world 




AMERICAN 

CONNECTION 



Susan Burnstine talks to Ave Pildas 




WHERE TRADITION 
MEETS MODERNITY 



Master of wet plate collodion 
Borut Peterlin 




THEATRE OF 
MEMORIES 



Roger Ballen explores the 
dark side 
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GARDENS IN 
MONOCHROME 



Winning pictures from 
monochrome competition 
organised by Igpoty 



IZ IN THE FRAME 

I Photography exhibitions 
around the UK 



on 60-SEOOND 
OU EXPOSURE 

Gail von Bergen-Ryan in the chair 




EXHIBITION 
OF THE MONTH 



Our recommended show 



CA VIEWFINDER 

John Dooley works 
alongside another photographer 



7 Z A FORTNIGHT 
/OaTF/8 

Tim Clinch on trusting your camera 



yO BEHIND THE SCENES 

# Colin Harding on a 
photographer who became 
famous for his cathedral pictures 








NEXT MONTH'S ISSUE IS OUT ON 10 JULY 




I I TESTS AND 1 YOUR 

INSPIRATION I PRODUOTS I BLAOK+WHITE 




LOOKING BEYOND 
THE OBVIOUS 



Lee Frost hunts for new views 
at the Natural History Museunn 



PHOTO PROJEGTS 

Tinn Daly’s inspirational 
guide to shooting landscape 




DISCOVERING 

LIGHTROOM 



Tinn Clinch chooses his three 
favourite Lightroonn tools 



OO PHOTO PROJEOT 
£mO WINNER 

Prize-winning photographs 

A A TALKING PICTURES 

An in-depth look at 
a single innage 



THE LEGEND 

Henri Cartier-Bresson 
was where it all began 



C n THE IDEA OF 
OU PHOTOGRAPHY 

Eddie Ephraums explores how 
a state of cainn can help us nnake 
visual connections 



ZQ SONY A7 
OO AND A7R 

Impressive cameras tested 
and rated 



CHECKOUT 

# Lost your pictures? 
We test the best photo 
recovery software 
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LOVES 



New photography kit 
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Have B-eW delivered to your door 



82 

86 

96 



IN CONTACT 

Write to us 

NEXT MONTH 

What’s coming next 

LAST FRAME 

A single image to savour 
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HIGH CONTRAST 

Harman Technology - who make 
Ilford B&W products - have 
opened a sales window for ultra 
large format sheet film and other 
specialist products. The deal, 
which runs until 27 June, allows 
photographers to order sheet and 
roll film in selected sizes from the 
Ilford B&W range without the usual 
minimum order quantities. 

C9 Mfordphoto.com/ulf 

Photographer and printer Mike 
Crawford has teamed up with Lux, 
a new London darkroom, to offer 
workshops and tuition. Mike is 
offering four weekend workshops 
on fibre based printing, toning, lith 
and solarisation. Also available are 
workshops on polymer gravure with 
Peter Moseley and black & white 
with Constanza Isaza. 

□ luxdarkroom.co.uk 

Organisers are inviting entries for 
this year’s Paris Photo-Aperture 
Foundation Photobook awards. 
Categories include Photobook 
of the Year, First Photobook and 
Photography Catalogue of the Year. 
The winner will be announced at 
Paris Photo in November. 

Deadline: 12 September. 

C9 aperture.org/photobookawards 

5+ 1/1/ contributor Tim Clinch is 
running a photography workshop in 
and around the beautiful city of Veliko 
Turnovo in Bulgaria from 7 to 11 July. 
The trip also includes a visit to the 
Roman city of Nicopolis ad Istrum. 

□ timcMnchphotography. 
tumblr.com 

Black & white photographer Matthew 
Pillsbury has won a 2014 John Simon 
Guggenheim Fellowship for his 
current series of work photographed 
in Japan. Matthew’s pictures are 
held in major museums in Europe. 

□ matthewpMlsbury.com 

The founders of the Little Black 
Gallery in London have launched an 
agency called the Little Black Gallery 
Represents to promote their fine art 
photographers such as Anja Niemi, 
Vee Speers and Tyler Udall. 

□ theMttleblackgaMery.com 



NEWSROOM 

News from the black & white world. Edited by Mark Bentley, markbe@thegmcgroup.com 



© Michael Nichols, USA Finalist Nature & Wildlife Professional competition, 2014 Sony World Photography Awards/National Geographic Society 




GLOBAL WINNERS 



The Short Happy Life of a Serengeti 
Lion by Michael Nichols. 



Pictures by B&W photographers 
were in the top three of almost 
every category of this year s Sony 
World Photography Awards. 

The overall winner of the 
Llris d’Or Sony World 
Photographer of the Year 
was Sara Naomi Lewkowicz 
for her colour pictures on the 
theme of domestic violence. 

She won Sony imaging 
equipment plus $25,000. 



Coming top in the 
professional categories were 
B&W photographers Ludovic 
Maillard (Architecture), 

Viviana Peretti (Arts and 
Culture), Thomas Brummett 
(Conceptual) and Michael 
Nichols (Nature and Wildlife). 
B&W photographers also took 
several second and third places. 

The Outstanding Contribution 
to Photography award went to 



Mary Ellen Mark, who works 
mostly in B&W. The winner of 
the Kraszna-Krausz book award 
was Sergio Larrain: Vagabond 
Photographer by Agnes Sire and 
Gonzalo Leiva Quijada, about 
the Chilean B&W photographer 
(reviewed in B+W 156). 

The competition attracted 
nearly 140,000 entries - the 
highest number in the awards’ 
seven-year history. 

GARDEN 

PRIDE 

Beautiful B&W photographs 
have won awards in a special 
Monochrome competition run 
by the International Garden 
Photographer of the Year. 

Among the pictures was this 
highly commended photograph 
by Clare Forbes. For more prize- 
winning pictures from the 
competition, see page 6. 

The Potting Shed by Clare Forbes. 
See igpoty.com for more information 
about International Garden 
Photographer of the Year. 




© Clare Forbes 






CAPITAL 

PICTURES 

Black & white pictures by 
Bob Collins are on show at 
the Museum of London until 
30 July. Born in 1924, Collins 
worked as a watchmaker before 
becoming a photojournalist. His 
photographs caught the energy 
of Londons streets. Observing 
the Crowd: Photographs by Bob 
Collins features 50 pictures that 
capture the spirit of London 
and Londoners from the 1950s 
through to 1990. 




Purchasing fish at Billingsgate 
Market, 1958, by Bob Collins. 



NEW STYLE 




Leica have announced an eye- 
catching new camera system. 

The Leica T is made from 
a single block of aluminium 
to ensure smooth surfaces and 
a minimalist look. 

Made in collaboration with 
Audi Design, the interchangeable 
lens camera has an APS-C 
format, CMOS sensor with 16.2 
effective megapixels. Most 
functions can be controlled by 
the touchscreen 3.7in display. 

The camera (body only) is in 
silver or black, price £1,350. 

Two lenses are also available: the 
Leica Vario-Elmar-T 18-56mm 
f/3.5-5.6 ASPH (price £1,250) 
and the Leica Summicron-T 
23mm f/2 ASPH (£1,350). An 
ll-23mm lens and a 55-135mm 
lens are scheduled to appear at 
Photokina in September. 



© Jasper Wilkins 




A black & white picture by Jasper Wilkins has won the People and 
Portraits competition run by Olympus. More than 2,000 entries were 
submitted for the student competition. Jasper, from the University 
for the Creative Arts, wins an Olympus OM-D E-M5. 




Line of Trees, 
Thiepval, Somme, 
by Peter Cattrell. 



El N DING TRACES 



© Peter Cattreli 



Pictures reflecting on the 
events of World War I are 
on show in a new exhibition 
at the Fleming Collection in 
London this summer. 

The pictures of the Somme 
historic battlefield site by Peter 
Cattrell are on loan from the 
Scottish National Portrait 



Gallery. Also on loan from the 
gallery are photographs by 
George P. Lewis showing women 
working in Scotland’s transport 
and heavy industries during the 
Great War. 

The exhibition. Traces of War: 
Landscapes of the Western Front, 
runs from 10 June to 18 October. 



D 




Pentax have unveiled 
a new medium-format DSLR. 

The Pentax 645Z features a newly 
designed CMOS sensor boasting 
51 .4Mp. Makers say the imaging 
area is roughly 1.7 times larger 
than a 35mm full-frame sensor. 
Price: £6,799.99 (body only). 
aricoh-imaging.co.uk 



s 



A new edition of the popular 
photography book Beyond The 
Lens has been issued by the 
Association of Photographers. 

The book provides a guide to 
rights, ethics and business practice 
in professional photography. Price 
£1 0 for AOP members and £30 
for non-members. 
athe-aop.org 

Richard Mosse has won the 
Deutsche Borse Photography 
Prize 2014 at a ceremony at 
the Photographers’ Gallery in 
London. The £30,000 award 
was for his exhibition The 
Enclave. Also shortlisted was 
B&W photographer Alberto 
Garcia-Alix for his publication 
Autorretrato/Selfportrait 
a thephotographersgallery. 
org.uk 





Canon have announced the 
production of the 100 millionth 
EF-series interchangeable 
lens. The company is the 
first manufacturer to achieve 
production of 100 million lenses. 
acanon.co.uk 
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© Cynthia Vondran 
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© Jefflin Ling 




First place - Parallelism by Jefflin Ling Second Place - Winter Voltage by Cynthia Vondran 



GARDENS IN 
MONOCHROME 

We present some of the winning pictures from 
the Monochrome competition organised by the 

International Garden Photographer of the Year. 

For more winning pictures, see the app edition of 
Black+White Photography. Jo learn more about International 
Garden Photographer of the Year, visit igpoty.com. 





Finalists and 
highly commended 



© Simon Hadleigh-Sparks 




Third Place - The Tree House by Simon Hadleigh-Sparks 




© David Thurston 



© Gillian Plummer 



Finalist - Beware - Sharp Teeth Finalist - Fatsia japonica 

by David Thurston by Gillian Plummer 



© Jacky Parker 



Highly commended - Digitalis 
Purpurea by Jacky Parker 



© Gillian Plummer 




Highly commended - Highlights 
by Gillian Plummer 









CCAMER^SICMA SD14 : IS050, F4.0, 1/60sec | LENS: SIGMA 17-50mm F2.8 EX DC OS HSM :50mm (17-50) 



SIGMA 






SIGMA’v 

3 YEAR UK WARRANTY 

For rt^btnliM and CMdlU«iis l«9 on tc i M§ 
»ww4(9ffla-(ma9(n4-uk.<OM/warranly 




SIGMA 



17 - 50 "’"’ 

F2.8 

EX DC OS HSM 



A large aperture, f/2.8 standard zoom lens 
incorporating HSM and Sigma's unique Optical 
Stabiliser (OS) system. Offers superb optical quality, 
handling and great value for money. 

Large aperture standard zoom lens, designed specifically for 
digital cameras with an APS-C size image sensor, provides 
high definition images throughout the entire zoom range. It 
has a compact and lightweight body with an overall length of 
just 91.8mm. The highest level of optical performance, with 
two FLD glass elements and three aspherical lenses, assures 
exceptionally sharp image quality. 



For Sigma, Canon, Nikon, Sony and Pentax 
Supplied with fitted padded case and petal type hood 

^igrna Imaging (UK) Ltd, 13 Little Mundells, Welwyn Garden City, Hertfordshire, AL7 1EW | Teiephone; 01707 329 999 | Emaii; saies@sigma-imaging-uk.com | Website: www.sigma-imaging-uk.com 




All images © Olivia Parker 
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FEATURE 




THE 

PERSISTENT 

OBSERVER 

From a career in painting Olivia Parker moved 
on to fine art photography, experimenting and 
diversifying as she went. Steve Pill talks to her 
about working from home, visual influences 
and half a century's worth of work. 



B ack in the early 1980s, Olivia Parker was busy working away 
on her Weighing the Planets series, a collection of poetic still 
life compositions overlaid with shadowy projections. One 
evening, she had got a little carried away in her studio, leaving 
her kids to their own devices. 1 had just put some prints in the 
washer and when I entered the kitchen I found beets and bits of beets 
everywhere,’ she recalls. 'My children were usually very patient with 
my darkroom disappearances, but not that night.’ 

The mum-of-two still refers to it ruefully today as 'the night of 
the beet fight’. If such minor incidents are the downside to working 
and living in a single space, the upside is an unrivalled body of 
photographic work that fuses such personal moments to natural 
subject matter and universal themes. 'My studio and darkroom 
have always been at home,’ she explains. 'As a direct result many of 
my image-related memories are connected to my family. Looking 
back at the pictures can trigger a diary of life as a whole.’ 

As it stands today, Olivia has almost half a century of 
photographic memories to look back on. Born in Boston in 1941, 
she studied the history of art at Wellesley College and embarked 
on a career as a painter - mostly figurative or nature subjects at 
first, before becoming increasingly more abstract. 'I had a couple 
of shows, but looking back I would consider the work to be student 
work, even though I had already graduated from college,’ she says. > 
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Never 



O livia bought her first camera at 

the age of 13 with money saved to 
buy a pet dog. She only turned to 
photography in a serious capacity 
in 1970, however, taking classes at the Project 
Arts Center in Cambridge, Massachusetts, 
where Minor White would host one-day 
workshops. Art history had turned her into a 
persistent observer’ and she would regularly 
visit the collections at the Boston Museum 
of Fine Arts or the Fogg Museum at Harvard 
University for inspiration. 

Her first major body of photographic work. 
Signs of Life, begun in 1975, has a remarkable 
clarity and simplicity for a new practitioner 
and helped announce her talents to the 
world. Eggshells, orchids, pea pods and 
pheasant feathers were all artfully arranged 
to suggest the fragility and promise of the 
natural world. 1 was so deeply into these 
images that a lot happened intuitively,’ she 



‘Eggshells, orchids, pea pods 
and pheasant feathers were all 
artfully arranged to suggest the 
fragility and promise of 
the natural world.’ 

says. 1 describe my process as a moving 
back and forth between the “visual intuitive” 
mode and the “editorial verbal” mode and 
I have worked that way ever since.’ 

Signs of Life was exhibited at the Vision 
Gallery in Boston, where it attracted the 
attentions of publisher David R Godine who 
allowed her to produce a first monograph 
on her own terms in 1978. Olivia cites this 
as her first big break, not least because it 
prompted legendary American landscape 
photographer Ansel Adams to invite her 
to teach at his workshops as a result. 



W eighing the Planets followed, 
a continuation of her still 
life obsession. 

1 constantly keep an eye out 
for potential subjects,’ she reveals. 1 began 
my deliberate collecting at New England flea 
markets and junk shops, on the street, the 
beach and in dumps. At this point, Fve been 
to flea markets and small shops in many 
parts of the world.’ 

Continuing the themes of memory and 
nostalgia, she says the papers featured in 
several of the Weighing the Planets images 
always trigger thoughts of the Trastevere 
flea market in Rome, while the Pangiayuan 
Dirt Market in Beijing remains one of her 
favourite sources of new objects. ‘Usually 
I don’t look for something specific. I look for 
things that I have never seen before, things 
that have more than one meaning, and 
things that might be transformed by light.’ > 




Digitalis 





< Those transformations include cutting 
figures out of paper or metal and shining 
spotlights across them so that they create 
distorted silhouettes across the picture 
plane. Olivia will then play with these 
projections in the studio, combining them 
with still life objects until she achieves an 
aesthetically pleasing balance. Tve looked 
at a lot of art over the years and I know what 
works formally for me and what does not.’ 

A s a respected photography tutor 
and lecturer, Olivia has tried out 
new cameras, lenses or printing 
methods with almost every new 
body of work over the years. 'My changes 
in equipment have been governed by my 
willingness to explore, as well as aspects 
of the field beyond my control, from the 
disappearance of materials such as Kodak 
Azo [photographic paper], to the offer of 
materials new to me, such as large format 
Polaroid in the late 1970s.’ 

In 1989, Olivia began the Eye and Idea 
series - her last wholly in monochrome. 

She worked with a Deardorff camera, > 

‘My studio and darkroom have always been at home,’ she explains. ‘As a direct result 
many of my image-related memories are connected to my family.’ 




Shell Beans 




Carousel 






Blackbird Aviary 
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< shooting first on large-format negatives 
before switching to smaller 4x5s. During 
the creation of the series, a major skiing 
accident left her on crutches for a year and 
unable to work in the darkroom. The period 
of convalescence that followed provided 
the chance to experiment with digital 
photography. She had been an early adopter 
of Photoshop in 1992, using it first to create 
composite images and later as a means 
to process straight’ digital images before 
printing them on an Epson 7800. 

Eye and Idea was completed in 1996 but 
she has plans to return to monochrome 
again soon. I’m hoping to do more digital 
work in black & white. It is immediately 
more abstract than colour and the qualities 
of light are clearer, distilled from the 
distractions of colour.’ 



Tm hoping to do more digital 
work in black & white. It is 
immediately more abstract 
than colour and the qualities 
of light are clearer, distilled 
from the distractions 
of colour’ 

For now, Olivia is continuing to develop 
her latest series. Still and not so Still Life, by 
experimenting with water and fire to add 
a sense of movement to her images. Shot 
against black backgrounds on a Canon 5D 
Mark II, there are echoes of 17th century 
Dutch still life painting in their presentation 
but the photographer dismisses any 



suggestion of these being memento mori. 

As it happens, she has always deliberately 
avoided discussing the specific meanings of 
individual photographs in favour of simply 
suggesting what was on her mind at that 
time. With that in mind, she says that her 
recent preoccupations have included toys, 
games and the history of science. 

'Recently I have introduced more human 
faces and some animals,’ she adds. 'The right 
human faces are hardest to find because I’m 
looking for a quality of inner thought with 
seemingly no awareness of me.’ 

And aside from getting her archive in order, 
the 73 -year- old has just one major ambition 
remaining: 'I want to work until I drop.’ 

DTo see more of Olivia Parker’s 
work visit oliviaparker.com B+W 
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H/HITE I/I/ALL 



Proud winner of the TIPA award 

“Best Photo Lab Worldwide” 



awarded by the editors of 28 leading photography magazines 





Lambda &< Lightlet prints on 
Fuji and Kodak paper, 
pigment & canvas prints 

Mountings on aluminium 
and under acrylic 

More than 3,000 framing 
options 

Custom sizes 

Over 220,000 satisfied 
customers 

The lab of choice for 
12,000 pros and 300 
galleries 

5-year guarantee 

Winner of 47 awards from 
the photo press 



your 
photo under 
acrylic 

£ 18.95 

8x8 inches 



^Pictured: "House of Savreda” by Werner Pawlok, from LUMAS. CO. UK 






NEWS 



IN THE FRAME 

If you would like an exhibition to be included in our listings, please email 
Anna Bonita Evans at anna.evans@thegmcgroup.com at least 10 weeks 
in advance. International listings are on the app edition of the magazine. 




Brought to you 
by Leica Camera 
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© Justyna Mielnikiewicz 




LEGACY: 

RUSSIA, UKRAINE, 

GEORGIA & THE CAUCASUS 



On a bus during Christmas 
carnival, before presidential 
elections, Tbilisi, Georgia, 2008 



To 20 July 

Work by nine photographers that depict the new East-West 
borderlands of the former Soviet Union republics. 



SIDE GALLERY 5-9 Side, Newcastle upon Tyne aamber-online.com 



LONDON 

BOROUGH BARISTA 

To 1 July 

An Inflection of India 

Jack Fillery’s photographs taken during 
his recent trip to the subcontinent. 

15 Charles II Street, SW1Y 
a theboroughbarista.com 



BURGH HOUSE & 
HAMPSTEAD MUSEUM 

To 22 June 

in Hampstead 1994-2014: 
Photographs by Dorothy Bohm 

Collection of Bohm’s photographs 
of the Hampstead area. 

New End Square, NWS 
aburghhouse.org.uk 



DANIEL BLAU 

To 28 June 

Bailey For Real 

Photographer’s lesser-known portraits 
of anonymous figures. 

51 Hoxton Square, N1 
adanielblau.com 



ESTORICK COLLECTION 
OF MODERN ITALIAN ART 

To 29 June 

The Years of La Dolce Vita 

Eighty photographs by Marcello Geppetti 
and Arturo Zavattini. 

39a Canonbury Square, London N1 
a estorickcollection.com 



FLEMING COLLECTION 

To 18 October 

Traces of War: 

Landscapes of the Western Front 

Peter Cattrell’s work depicts the smaller 
details found in the Somme battlefields. 

13 Berkeley Street, W1J 
a flemingcollection.com 



LA NOBLE GALLERY 

To 5 July 

Capturing the Narrative: A Visual 
Exploration of Fact and Fiction 

Imaginative works by Brittain Bright, 
Lottie Davies and Johanna Ward. 

51 King Henry’s Walk, N1 
alauraannnoble.com 



LITTLE BLACK GALLERY 

To 21 June 

Bob Carlos Clarke: Living Dolls 

Collection of legendary photographer’s 
sensuous images, including 18 black 
& white prints. 



13a Park Walk, SW10 
a thelittleblackgallery.com 



LLOYD’S REGISTER GALLERY 

To 3 July 

SKYLINES 

Large format prints of city skylines. 

71 Fenchurch Street, EC3M 
a lr.org 



MAGNUM PRINT ROOM 

To 31 July 

Gueorgui Pinkhassov 

Retrospective of Magnum photographer’s 
key colour works from 1990s to the 
present day. 

63 Gee Street, EC1V 
a magnumphotos.com 



MICHAEL HOPPEN GALLERY 

To 2 August 

Dr Harold Edgerton: Abstractions 

Works by the inventor of strobe 
flash photography. 

3 Jubilee Place, SW3 
a michaelhoppengallery.com 



MUSEUM OF LONDON 

To 30 July 

Observing the Crowd 

Bob Collins’ photographs of the 
capital city and its people. 



150 London Wall, EC2Y 
a museumoflondon.org.uk 



NATIONAL PORTRAIT GALLERY 

To 30 June 

Benjamin Britten: 

A Life in Pictures 

Celebrating the centenary 
of the composer’s birth. 

St Martin’s Place, WC2H 
anpg.org.uk 



OLD TRUMAN BREWERY 

To 23 June 

Free Range 2014 

Pictures by photography graduates. 

15 Hanbury Street, El 
afree-range.org.uk 



PHOTOFUSION 

To 11 July 

Eve Arnold x Danny Pope 

Exploring the relationship between the 
photographer and printer. 

17a Electric Lane, SW9 
a photofushion.org 



PHOTOGRAPHERS’ GALLERY 

To 13 July 

Under the Influence: 

John Deakin and the Lure of Soho 

Exploring the hidden corners and colourful 



characters of 1950s and early 60s Soho. 
To 22 June 

Deutsche Borse Photography 
Prize 2014 

Pictures by the four shortlisted artists 

16-18 Ramillies Street, W1F 
a thephotographersgallery.org.uk 



PROUD CHELSEA 

To 6 July 

The Beatles: Inside and Out 

Robert Whitaker’s most celebrated 
photographs of the iconic band. 

161 King’s Road, SW3 
aproudonline.co.uk 



ROYAL ACADEMY OF ARTS 

26 June to 19 October 

Dennis Hopper: The Lost Album 

An insight into the hopes and failures 
of the 1960s counterculture. 

Burlington Gardens, W1S 
a royalacademy.org.uk 



SPRUTH MAGERS LONDON 

2 July to 23 August 

Louise Lawler 

Selection of American photographer’s 
most thought-provoking images. 

7a Grafton Street, W1 
aspruethmagers.com 



TATE BRITAN 

To 28 September 

BP Spotlight: Chris Killip 

Photographs present the political 
and social issues of working class 
communities during the 1970s and 80s, 

Millbank, SW1P 
atate.org.uk 



WHITECHAPEL GALLERY 

To 22 June 

Chris Marker 

Highlighting Chris Marker’s talent 
as a photographer. 

77-82 Whitechapel High Street, El 
a whitechapelgallery.org 



EAST 

CITY GALLERY 

To 6 July 

London Overspill 

Britain’s post-war architecture. 

Priestgate, Peterborough 
a vivacity-peterborough.com 



IWM DUXFORD 

To 31 December 

D-Day: The Last of the Liberators 





© Danny Lyon dektol.wordpress.com - courtesy of Etherton Gallery, Tucson, U.S.A. and Atlas Gallery, London 



Robin Savage’s portraits of soime of the 
last surviving British Norimandy veterans. 

Duxford, Cambridge 
□ iwm.org.uk 



WINGFIELD BARNS 

To 29 June 

Suffolk Monochrome Group 

Pictures by imembers of the group. 

Church Road, Suffolk 
□ suffolkmonochromegroup.co.uk 



NORTH 

BUXTON 

To 9 July 

Dave Butcher: City Lights: 

Cities of the Worid...and Buxton 

B&W prints by Ilford master printer. 

St John’s Road, Buxton, Derbyshire 
□ galleryinthegardens.co.uk 



IMPRESSION GALLERY 

To 21 June 

George Chakravarthi: Thirteen 



Portraits influenced by 13 characters from 
Shakespeare’s most celebrated plays. 

Beyond the Border: 

New Contemporary Photography 
from Scotiand 

Work by four Scottish photographers. 

Centenary Square, Bradford 
□ impressions-gallery.com 



INTERNATIONAL 
SLAVERY MUSEUM 

To 7 September 

Brutal Exposure: The Congo 

Alice Seeley Harris’ images of the Congo 
Free State in the early 1900s. 

Albert Dock, Liverpool 
□ liverpoolmuseums.org.uk 



IWM NORTH 

To 28 September 

Women and Industry in the 
First World War 

Six large format photographs displayed 
outside the museum on Manchester Quays. 

Trafford Wharf Road, Manchester 
□ iwm.org.uk 





THE BIKERIDERS 



Cowboy at a Rogues Picnic, 
South Chicago 

19 June to 16 August 

Selected from Danny Lyon s seminal series that offers an insight 
into the lives of 1960s Chicago Outlaws Motorcycle Club. 



ATLAS GALLERY 49 Dorset Street, W1U □atlasgallery.com 




FOCUS ON THE WILD 



© Roger Hooper 



13 June to 6 July 

Selection of wildlife photographer Roger Hooper s recent works, 
largely taken in Africa and Antarctica. 



GALLERY@OXO Bargehouse Street, SE1 □coinstreet.org 




MUSEUM OF CLUB CULTURE 

16 June to 3 August 

The Detonators Car Club 

Ross Trevail’s photographs depicting 
members of the rockabilly inspired club. 

10 Humber Street, Hull 
□ museumofclubculture.com 



MUSEUM OF LIVERPOOL 

To 23 September 

April Ashley: Portrait of a Lady 

Portraits which follow her transition 
from male to female. 

Pier Head, Liverpool 
□ liverpoolmuseums.org.uk 



MUSEUM OF SCIENCE 
AND INDUSTRY 

To 3 August 

Open for Business 

Nine photographers document British 
manufacturing in nine British cities. 

Liverpool Road, Manchester 
□ openforbusiness.uk.com 



NATIONAL MEDIA MUSEUM 

To 29 June 

Only in England: Photographs by 
Tony Ray-Jones and Martin Parr 

Works by Tony Ray-Jones and early 
monochrome photographs by Martin Parr. 

Little Horton Lane, Bradford 
□ nationalmediamuseum.org.uk 



SOUTH 

CHARLES HUNT CENTRE 

16 June to 21 June 

Hailsham Photographic Society 
Annual Exhibition 

Exhibiting prints by the members. 

Vicarage Field, Hailsham 
□ hailshamphotographicsociety.co.uk 



DIMBOLA MUSEUM 
& GALLERIES 

To 29 June 

GREEN Photographic Sights, 
Images 1894-2010 

Collection of intimate photographs 
tracing the journey of a family’s 
four generations. 

Terrace Lane, Isle of Wight 
□ dimbola.co.uk 



SCOTLAND 

STILLS 

To 20 July 

A Thousand of Him, Scattered: 
Relative Newcomers in Diaspora 

The exhibition explores migrant and 
displaced groups. 

23 Cockburn Street, Edinburgh 
□ stills.org 



WALES 

ABERYSTWYTH ARTS CENTRE 

27 to 29 June 

The Eye International 
Photography Festival 

Exhibitions and talks will take place 
throughout the event. 

Penglais Campus, Aberystwyth 
□ theeyefestival.co.uk 



BODELWYDDAN CASTLE 
AND PARK 

To 12 July 

Artist Rooms: 

Francesca Woodman 

Eighteen works by the 
late photographer. 

Rhyl, Denbighshire 
□ bodelwyddan-castle.co.uk 
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OUTSIDE THE ERAME 

If you would like an exhibition to be included in our listings, please email Anna Bonita Evans 
at anna.evans@thegmcgroup.com at least 10 weeks in advance. 
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Woman with Mask, Mexico, 1963 
© Kati Horna 



FRANCE 

KATI HORNA 



To 21 September 

First major retrospective of Hungarian avant-garde photographers work. 

JEU DE PAUME 

1 place de la Concorde, Paris ojeudepaume.org 



AMERICA 

ANNENBERG SPACE FOR 
PHOTOGRAPHY 

To 28 September 

Country: Portraits of an 
American Sound 

Presenting portraits of the poets and 
musicians of country music, including 
Johnny Cash, Dolly Parton and 
Hank Williams. 

2000 Avenue of the Stars, Los Angeles 
aannenbergspaceforphotography.org 



BONNI BENRUBI GALLERY 

To 2S July 

Bodies in Space 

Imaginative images by American 
photographer Doug Hall. 

41 East 57 Street, New York 
obonnibenrubi.com 



BRONX DOCUMENTARY CENTER 

To 20 July 

The ’60s: Decade of Change 

East Harlem photographer Benedict 
J Fernandez’s powerful 1960s 
New York street scenes. 

614 Courtlandt Avenue, New York 
o bronxdoc.org 



INTERNATIONAL CENTRE 
OF PHOTOGRAPHY 

To 7 September 

Caio Reisewitz 

Comprising colour images exploring the 
relationship between urban and rural 
Brazil today. A selection of Reisewitz’s 
photo collages will also be on display. 
43rd Street, New York 
o icp.org 



MUSEUM OF MODERN ART 

To 5 October 

A World of its Own: Photographic 
Practices in the Studio 

Exhibition of photographs, films 
and videos examining the ways 
photographers have worked in and 
experimented with their studio spaces. 
11 West 53 Street, 

New York 
omoma.org 



NATURAL HISTORY MUSEUM 

To 13 August 

Unintended Journeys 

Works by a number of Magnum 
photographers’ documenting the 
plight of environmental refugees. 
Constitution Avenue, 

Washington DC 
omnh.si.edu 



ROBERT MANN GALLERY 

To IS August 

The Embroidered Image 

Images that have been beautifully 
embroidered on by a group of artists 
525 West 26th Street, 

New York 

o robertmann.com 



THE ART CENTRE 
HIGHLAND PARK 

To 12 July 

Vivian Maier: 

A Photographic Journey 

Exhibit examines the elusive 
photographer’s journeys from rural 
France, Chicago and Lake Michigan 
1957 Sheridan Road, Highland Park 
otheartcenterhp.org 



AUSTRALIA 

AUSTRALIAN CENTRE 
FOR PHOTOGRAPHY 

To 17 August 

Banaras Backs 

Terry Burrows’ colour images of people 
staring out onto the Ganges at Varanasi. 
257 Oxford Street, Paddington 
oacp.org.au 



CENTRE FOR CONTEMPORARY 
PHOTOGRAPHY 

13 June to 31 August 

Fictions 

Collection of Paul Knight’s imaginative 
photographs. 

404 George Street, Victoria 
occp.org.au 



POINT LIGHT 

To 22 June 

Australian Landscapes 

Monochrome images by Gordon Undy, 
taken from 2008 to 2014. 

50 Reservoir Street, New South Wales 
apointlight.com.au 



BELGIUM 

FIFTY ONE TOO 

To 28 June 

Arnold Newman: 

Early Works and Portraits 

Collection of Newman’s revealing 
portraits taken during the post-war era. 
Hofstraat 2, Antwerp 
agallery51.com 



FOTOMUSEUM 

27 June to 11 November 

Shooting Range: Photography in 
the Firing Line? 

A look at the use of photography 
during World War I. 

Waalsekaai 47, Antwerp 
ofotomuseum.be 



CANADA 

STEPHEN BULGAR GALLERY 

14 June to 12 July 

Cold City 

Carl Zimmerman’s photographs which 
depict vast empty structures. 

1026 Queen Street West, Toronto 
o bulgergallery.com 



FRANCE 

FESTIVAL PHOTO LA GACILLY 

To 30 September 

One of the largest outdoor 
photography festivals in France, 
monochrome exhibitions include 
works by Robert Capa, Russell James 
and Edouard Boubat. 

Various venues, Brittany 
o festivalphoto-lagacilly.com 



FONDATION HENRI 
CARTIER-BRESSON 

To 27 July 

Emmet Gowin 

130 works by the American 
photographer will be on display. 
2 Impasse Lebouis, 75014 Paris 
o henricartierbresson.org 



GRAND PALAIS 

To 13 July 

Robert Mapplethorpe 

A collection of highly stylized 






Jebensstrasse 2, Berlin 
□ helmut-newton.com 



© Henri Cartier-Bresson / Magnum Photos - courtesy of Foundation Henri Cartier-Bresson 



monochrome portraits, nudes 
and still life images. 

254-256 Rue de Bercy, Paris 
□ grandpalais.fr 



LES RENCONTRES D’ARLES 

7 July to 21 September 
One of the world’s most popular 
photography festivals, exhibitors this 
year includes David Bailey 
and Martin Parr. 

Various venues, Arles 
C3 rencontres-arles.com 



GERMANY 

CAMERA WORK 

To 12 July 

Patrick Demarchelier 

Displaying 50 images ranging from 
fashion, nude and portrait photography. 
Kantstrasse 149, Berlin 
C3 camerawork.de 



HELMUT NEWTON 
FOUNDATION 

To 16 November 

Sex and Landscapes 

Exhibition juxtaposes Helmut Newton’s 
lesser-known landscapes with his 
more provocative photographs. 



LUDWIG GALERIE 

To 7 September 

Eve Arnold 

Presenting images from Magnum 
photographer’s most memorable 
projects. 

Konrad Adenauer Allee 46, 
Oberhausen 

□ ludwiggalerie.de 

STADTISCHE GALERIE DRESDEN 

14 June to 14 September 

Naked Light: Exposing Infinity 

30 abstract photographs, including 

15 new works, by Stefan Heyne. 
Wilsdruffer Strasse 2, 

Dresden 

□ galerie-dresden.de 



GREECE 

ANTIPAROS PHOTO FESTIVAL 

4 to 13 July 

Exhibiting thirteen photographers’ 
work, plus three photography 
workshops, hosted by Magnum. 
Various venues, Antiparos 
□ antiphotofestival.com 





Helmut Newton, Monte Carlo, 1987 
© Alice Springs 



GERMANY 

HELMUT NEWTON/ALICE SPRINGS 
US AND THEM 



To 16 November 

First exhibited 10 years ago, this collaborative show includes 
intimate self-portraits and photographs of actors, artists 
and other public figures. 



HELMUT NEWTON FOUNDATION 

Jebensstrasse 2, Berlin □helmut-newton.com 




SPAIN 

HENRI CARTIER-BRESSON 

28 June to 7 September 

300 works by the seminal photographer. 



Livourne, Toscane, 
Italie, 1933 




FUNDACldN MAPFRE 

Paseo de Recoletos 27, Madrid □ exposicionesmapfrearte.com 



JAPAN 

TAKA ISHII GALLERY 
PHOTOGRAPHY / FILM 

To 5 July 

Kamaitachi 

Eikoh Hosoe’s imaginative works 
from the experimental arts movement 
during post World War II Japan. 

5-17-1 2F Roppongi, Tokyo 
□ takaishiigallery.com 


THE NOBEL PEACE CENTRE 

To 25 November 

Combating Chemical Weapons 

Paolo Pellegrin's winning 2013 
Nobel Peace Prize photo series. 
Images depict how inspectors for the 
Organisation for the Prohibition of 
Chemical Weapons monitor, identify 
and destroy chemical weapons. 
Brynjulf Bulls Plass 1, Oslo 
□ nobelpeacecenter.org 


NORWAY 

PERSPEKTIVET MUSEUM 

To 26 October 

Gaza Portraits 

Paolo Pellegrin’s portraits of 
Palestinian civilians who suffered 
during an Israeli military attack. 
Storgata 95, Tromso 
□ perspektivet.no 


SPAIN 

FUNDACI6N MAPFRE 

To 31 August 

Vanessa Winship 

Exhibition includes 188 photographs 
from the British photographer’s 
most emotive projects. 

Paseo de Recoletos 27, Madrid 
□ exposicionesmapfrearte.com 
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EXHIBITION OF THE MONTH 

Dr Harold Edgerton's pioneering photographs still capture our 
imagination more than 60 years after they were created. Currently 
on show at Michael Hoppen Gallery, London, this retrospective 
will stun all who visit. Anna Bonita Evans reports. 
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espite being a man 
primarily focused on 
scientific discoveries, 
Dr Harold Edgerton s 
photographs have become an 
intrinsic part of our visual 
culture. Strobe flash, time 
lapse and night photography all 
feature on Edgerton s impressive 
list of inventions, helping to 
make him a pioneer of 20th 
century photography. Thirty 
of the MIT professor s strobe 
flash photographs are exhibited 
at Michael Hoppen Gallery 
this summer, spotlighting how 
Edgerton s visual techniques 
revealed a previously invisible 
side of reality. 

All produced by Edgerton 
and his darkroom assistant, this 
collection of rarely seen vintage 
prints range from the inception 
of his strobe flash photography 
in the late 1930s to the 1970s. His 
prints are typically no larger than 
an A4 sheet of paper; their humble 
size invites the viewer to alter 
the way we look at the world and 
explain its unseen happenings. 

By generating repetitive bursts of 
light in rapid succession, Edgerton 
captured cumulative motion on 
a single sheet of film. 

Viewers can trace the graceful 
trajectory of a squash player s 
swing, the precise moment a 
bullet breaks through a sheet of 
glass and, hinting at Edgerton s 
humour, two snapshots before and 
then during a comical catastrophe 
of an egg being dropped on to 
a fan, with the remnants being 
sprayed on to two participants. 

Edgerton s photographs do go 
beyond being purely informative 
records of events happening 
too quickly for us to see, his 
approach balances the factual 
and miraculous. Combining his 
engineering talent with a visual 
sensibility, Edgerton enjoyed 
success in the photographic and 
artistic communities, as well as 



in the academic and industrial. 
Included in New York s 
Museum of Modern Art s first 
photographic exhibition in 1937, 
Edgerton s abstract photograph 
Milk-Drop Coronet has become a 
symbol of modernism, as well as 
highlighting the beauty and awe- 
inspiring quality science holds. 



orn in Nebraska in 1903, 
Edgerton s relentless 
curiosity with how 
the world worked was 
evident even as a young boy, 
when he would take apart motors 
and machines to understand how 
they operated. A life rooted in 
academia started in 1922 when 



Edgerton studied for a Bachelor s 
degree in Science and Electrical 
Engineering. After a one-year 
research position at General 
Electric in New York, he began 
his graduate studies at MIT in 
1926. Dedicating his research to 
strobe flash photography, a year 
later he became a core member 








of the university s teaching staff 
and his laboratory, Strobe Alley, 
remains a legendary piece of the 
campus and Institute s history. 

Sourcing images from 
MIT s archive and Edgerton s 
family collection. Dr Harold 
Edgerton: Abstractions will be 
an inspiring exhibition for all 
who visit. Gallery founder and 
director Michael Hoppen said: 
'We love it when science and 
photography combine, and Dr 
Harold Edgerton is the essence 
of this marriage.’ Having a 
remarkable passion for science 
and enthusiasm to use it to both 
enlighten and interest, Edgerton s 
legacy also survives because of 
the extraordinary aesthetic and 
abstract qualities of his images. 

DR HAROLD 
EDGERTON: 
ABSTRAOTONS 

runs until 2 August at Michael 
Hoppen Gallery, 3 Jubilee 
Place, London, SW3 3TD; 
michaelhoppengallery.com 



‘Combining his engineering talent with a visual sensibility, Edgerton 
enjoyed success in the photographic and artistic communities, 
as well as in the academic and industrial.’ 




All images © Harold Edgerton Archive, MIT - courtesy of Michael Hoppen Gallery 



COMMENT 
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□ susanburnstine.com 



AMERICAN 

CONNECTION 

Ave Pildas' photographs transport the viewer back to the days when 
movie theatres were treasured palaces. He has made it his mission to 
document these fading architectural gems. Report by Susan Burnstine. 




‘Over the years, Pildas has photographed 
between 70 and 100 box offices from around 
the country, some of which were pristine 
and others decayed and closed’ 



he city of Los Angeles 
has become renowned 
for razing historical 
buildings and replacing 
them with modern structures. 

As a result, the city s once 
famous art deco movie theatres 
have become a rarity among 
endless multiplexes. 

But while visiting the Joseph 
Bellows Gallery booth at the 
Classic Photographs Fair last 
January, I was instantly 
transported back to the days when 
movie theatres were treasured 
palaces as I viewed a wonderful 
series of vintage photographs 
depicting landmark movie 
theatres in and around Los 
Angeles. The series, entitled Bijou, 
consists of a dozen noteworthy 
images shot in the 1970s by 
veteran photographer Ave Pildas. 

The idea for the Bijou series 
was born in 1971 when Pildas 
moved to Los Angeles from 
Philadelphia. During that time he 
worked as art director at Capitol 
Records, where he designed and 



photographed album covers for 
the labels recording artists. 
Additionally, he worked as a 
freelance photographer 
specialising in architectural 
and corporate photography. 

In 1972, Bill Daley of Pegacycle 
Press hired Pildas to produce a set 
of prints showcasing movie theatre 
box offices located in downtown 



Art Deco Los Angeles, published 
in 1977 by Harper and Row. 

hroughout the 1980s, 
the theatre business 
experienced a radical shift 
as economics trumped 
craftsmanship and most privately 
owned movie palaces were either 
transformed into unadorned 



of movie theatres. After he 
completed the project in 1980, he 
published the first run of his book. 
Movie Palace, with Clarkson/ 
Potter of Crown Publishers. He 
then republished the second run 
of the book with Hennessey + 
Ingalls in 2000 and it remained in 
publication until 2012. Despite the 
book s long-term success, Pildas 
has no plans to republish Movie 
Palace at this time, but he has been 
in discussions about publishing 
an intimate, monochrome book 
of the Bijou images. 

Over the years, Pildas has 
photographed between 70 and 100 
box offices from around the 
country, some of which were 
pristine and others were decayed 
and closed. He does not feel his 
present collection of movie 
theatre photographs are definitive, 
so he plans to expand the series 
further with images of restored 
theatres in the near future. 

When photographing the 
movie theatre images, Pildas 
photographed every location he 



Los Angeles and Hollywood. 

Pildas admired the grandness of 
old theatres, so after he completed 
his assignment for Pegacycle Press 
he began to photograph Southern 
California movie palaces as a 
personal project. 

After he photographed the 
initial selections for Bijou in the 
1970s, he worked on a collection of 
images for his next book, entitled 



4-plexes, closed or repurposed 
into swap meets (or flea markets), 
roller rinks and performing arts 
centres. Pildas recognised these 
changes were imminent early on, 
so he made it his personal mission 
to continue documenting the 
fading architectural gems. 

He spent approximately two 
years travelling across the country 
to photograph colour images 






All pictures © Ave Pildas 



EXHIBITIONS 




visited in both black & white and 
colour. He always carried two 
cameras: one loaded with Tri-X 
and the other with Ektachrome. 
While viewing his work, his 
vintage edition black & white 
prints stood out as masterfully 
printed treasures printed on 
SxlOin paper with an intimate 
4% X 6Vsin image size. 

In addition to working as a 
professional photographer, Pildas 
has been teaching photography 
at the college level for more than 



50 years. He has taught at an 
impressive list of schools, 
including Philadelphia College of 
Art, Cal Arts in Valencia 
(California), Art Center College 
of Design in Pasadena, UCLA, 
Ravensbourne College of Art, 
Institute of Vocational Education 
in Hong Kong and Otis College 
of Art & Design in Los Angeles. 

In 2008, Pildas retired as chair 
of the Communication Arts 
department after 28 years of 
teaching at Otis College. 



Presently, he s a professor 
emeritus and teaches a photo 
class one day a week. 

Currently, Pildas is focusing on 
several personal projects, 
including a box set of prints 
featuring 10 jazz greats from the 
1960s. Additionally, he s working 
on two other projects: a series 
about pedestrian traffic entitled 
PaperMovies and a series of still 
life images entitled Circles, 
Squares and Triangles. 
C3avepildas.com 




CHICAGO 

ART INSTITUTE OF CHICAGO 

Until 14 September 

Josef Koudelka: Nationality Doubtful 
C3artic.edu 



CATHERINE EDELMAN GALLERY 

Until 29 August 

Framed: Rotating Gallery Artists 
C3edelmangallery.com 



HOUSTON 

CATHERINE COUTURIER GALLERY 

Until 31 August 

Jerry Uelsman 
□ catherinecouturier.com 



MUSEUM OF FINE ARTS 

Until 6 December 

Coming To Light 
C3 mfah.org 



LOS ANGELES 

THE GETTY 

Until 19 October 

Minor White: 

Manifestations of the Spirit 
C3getty.edu 



NEW YORK CITY 

METROPOLITAN MUSEUM OF ART 

Until 1 September 

Now You See It: 

Photography and Concealment 
ametmuseum.org 



PORTLAND 

BLUE SKY GALLERY 

Until 31 July 

Pentti Sammallahti 
a blueskygallery.org 



STATEN ISLAND 

ALICE AUSTEN HOUSE 

Until 31 August 

Invisible Migrations 
aaliceausten.org 



TUSCON 

ARIZONA STATE MUSEUM 

Until 20 August 

Adriel Heisey: From Above - Images 
of a Storied Land 
a statemueum.arizona.edu 
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YOUR B+W 



PORTFOLIO 

We want to see the very best monochrome work on the pages of 
Black+White - submit your images and if they are published you 
win £50-£100 worth of goods of your choice from 
THE IMAGING WAREHOUSE. Turn to page 2 for full details. 
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£100 



STEPHEN 

HODGETTS 

STEPHEN'S KIT 

□ Contax 645 

□ 80mm / 120mm lenses 
C3 Tripod 



‘This project 
was inspired by the 
wonderful book 
Small Trades by 
American photographer 
Irving Penn but uses 
modern equipment 
and techniques.’ 







All images © Stephen Hodgetts 






£50 



BORJA 

ALCAZAR 

RODRIGUEZ 

BORJA'S KIT 

□ Canon EOS 450D 

□ 18-55mm f/3.5-5.6 



All images © Borja Alcazar Rodriguez 





© Janey Devine 
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£50 



JANEY DEVINE 

JANEY'S KIT 

□ Sony NEX-5 




THE IMAGING 
WAREHOUSE 

www.theimagingwarehouse.com 



THE IMAGING 
WAREHOUSE 

The Imaging Warehouse 
is the home of Nova 
Darkroom, Nova Digitai 
and PermaJet. We 
provide a comprehensive 
range of digitai and 
traditionai photographic 
materiais, fiim, paper, 
chemicais and inkjet 
media to aii ieveis of 
photography, schoois 
and coiieges aii under 
one roof. 

VISIT OUR SHOWROOM AT 

The Imaging Warehouse, 
TA Biack Hiii Industriai 
Estate, Warwick Road, 
Stratford Upon Avon 
CV37 OPT. 

Tei: 01789 739200 



Perma:.^ 

www.permajet.com 

NcyiK 

OARKROOM 

www.novadarkroom.com 

www.novadigital.co.uk 
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If you re' a dieTha rd Nikon loyalis t then 
Grays of WestMinster is THE best place 
to find high^uality second-hayd camera^ 
that hold the very name. Award-winning 
in their field they have an unrivalled 
range of stock with used cameras ' 

coming with a year's guarantee . " , . 
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info@graysofwestminster.co.uk Mon-Fri 10am - 5:30pm, Sat 10am - 1pm 



www.graysofwestminster.co.uk 








INSPIRATION 




Hahnemuhle 



PHOTO PROJEOT WINNER 

This month's winner is Tim Allen with his story of a violin maker, 
part of a project he is shooting on artisan crafts. Tim wins a £100 
voucher from Hahnemuhle. 




All images © Tim Allen 
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WHERE 

TRADITION 

MEETS 

MODERNITY 

For Borut Peterlin turning his 
back on commercial work opened 
up a world in which he could 
portray the present in terms of 
the past, becoming a master of 
the wet plate collodion process. 
Mike Crawford visits him in his 
Slovenian studio to find out more. 



All images from the Great Depression 
by Borut Peterlin 

t may be a reaction to the constant 
presence of digital technology in our lives, 
but the interest in historical photographic 
processes continues to grow. Although 
wet plate collodion dates back to 1851, its 
resurgence in the last decade has attracted 
thousands of new enthusiasts worldwide. 
One of the most creative practitioners in 
this field is the Slovene photographer Borut 
Peterlin. In just a few years he has produced 
an impressive and varied body of work 
and, on a recent visit to Slovenia, I had the 
opportunity to visit him to find out more 
about his photography. 

Following studies in Prague and 
Italy, Borut graduated from the London 
College of Printing in 2003 with a MA in 
Photojournalism. Back home, his professional 
career flourished. 1 was going crazy with 
commercial jobs, doing everything from 
calendars to corporate work but mainly 
portraits and advertising. From 2003, 

I worked regularly for Mladina, a weekly 
magazine, for five or six years,. By then I had a 
family to support and a house to build.’ Borut 
developed a characteristic style, his work 
becoming a regular feature. 'The portraits 
I shot had very vivid colours and crazy 
concepts, in a sense I was making caricatures 
of my subjects. That was a fun time but also 
very stressful as it was a lot of work.’ > 
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< Today, he concentrates wholly on 
collodion while his previous commercial 
and editorial work is collected on his 
website under the revealing title, Past Life. 
‘The decision to switch - this reinvention - 
was for two reasons. I felt that personally 
I had hit the maximum. I could carry on my 
job as photographer and photo editor, or 
I could discard everything and start again. 
The second reason was due to the recession 
happening in Slovenia when in half a year, 

I lost 80% of my commercial clients. This 
happened at the same time - I lost the 
work which, in reality, I felt I could not do 
anymore. That meant I had to change and 
give everything to my art photography.’ 

B orut s initial inspiration came from 
visiting the Sally Mann exhibition 
at the Photographers’ Gallery in 
London in 2010 featuring Mann’s 



distinctive work printed from her wet 
collodion negatives. 1 was hit with this 
aesthetic; I didn’t know what happened. 

It was the first time I had seen an antique 
method used successfully by a contemporary 
photographer. Until then I thought it was 
a technique for those interested in historical 
processes or American Civil War 
re-enactments. After five minutes in the 
show I realised I wanted to do this.’ 

He was taught by Serbian photographer 

7 was hit with this aesthetic; 

I didn’t know what happened. 
It was the first time I had 
seen an antique method 
used successfully by a 
contemporary photographer.’ 



Misa Keskenovic, with whom he continues 
to collaborate on workshops. I’m a lucky 
man. He taught me and, for the first year, 
supported me!’ Further instruction and 
assistance came from Mark Osterman, one 
of the leading collodion experts, who lent 
him negatives as a reference for the tonality. 
Borut documented much of his learning 
experience and subsequent work online, 
resulting in a large following on social media. 

Since 2011, he has been busy with several 
long-term collodion projects, printed either 
on silver gelatin or using the historic salt 
and albumen processes. In addition, he has 
recently learned carbon printing, under 
Osterman’s instruction at George Eastman 
House in the US. ‘With salt or albumen it 
is like a train, it will take you to where the 
negative is going. If you have a bad negative, 
you will not make a good print - although 
with carbon you can manipulate the contrast.’ > 





met Borut at Studio Pelikan in Celje, 
which has been used for many of his 
portraits. Built in 1899, and now part of 
the town s Museum of Recent History, 
it is one of the last surviving glass roofed 
photographic studios in Europe; the light 
controlled, diffused and reflected by an 
elegant canopy of black and white curtains. 

It was owned by the Slovene photographer 
Josip Pelikan (1885-1977), and, fittingly, 
Borut s first subject was Pelikan s daughter, 
now in her 90s and also a photographer. 

He is working with the museum s curator, 
Helena Vogelsang, to revive the studio and 
they have many plans. 'We would like to 
produce a festival of alternative photography, 
though we have started by inviting people 
to have their portraits taken under this light 
in this special environment. It is very rare, 
there are maybe five such studios left.’ 

Aside from the studio, and the growing 
amount of workshops Borut teaches 
throughout Europe, the two projects closest 
to him are Family Album and The Great 
Depression (the images shown on these pages 
are from The Great Depression). The former 



resulted in a limited edition artist s book, 
documenting his family, produced under 
the tutelage of French/Slovene photographer 
Klavdij Sluban. 1 was bringing him projects 
about Bosnia, but he said, “go with the Family 
Album!’ It is marked with my impulse as a 
parent, but also the impulse of Kavdij Sluban.’ 
The Great Depression is concerned with 
the changes and losses to Slovenian industry 
following the recession of 2009, and the closure 
of many established firms. 'Like the Family 
Album, The Great Depression is very personal. 
It comes from the mentality and reality of 
documentary photography, but my personal 
understanding or belief is that the reality is 
more surreal than my personal imagination.’ 
Borut portrays abandoned factories and 
offices, but concentrates on the marks and 

7 lost the work which, in 
reality, I felt I could not do 
anymore. That meant I had to 
change and give everything to 
my art photography.’ 



possessions left by their former inhabitants, 
the personal traces which are left behind. 
'From the title and the initial impression of 
the work, one expects it will be about the 
1930s, and then seeing the images it looks 
even older - but then you realise it is not 
about the past but instead, today. We are 
talking about the reality of today.’ 

This reinforces Borut ’s arguments that 
a technique such as collodion should be 
used for a valid theoretical reason, not just 
for its obvious visual appeal. 'This look 
is very trendy now, indeed it can be too 
strong, too self-sufficient. The aesthetic is 
so overwhelming, so attractive, perhaps it is 
too attractive and this is a trap I don’t want 
to fall into.’ He concludes, 'I came to the idea 
of this project because of collodion. I didn’t 
want to make work just to say, ''look I’m doing 
collodion”. I had to find a project in which 
it would not just be used as an aesthetic but 
would be in the foundation of the concept.’ 

OTo see more of Borut Peterlin’s 
work visit borutpeterlin.com 
or borutpeterlin.wordpress.com B+W 




“The Best Fine art 
papers I have used. 

Highly necommended” 

- Vicki Boulter, Fine Art Photographer 

★ ★ ★ ★ ★ 



PLACE AN ORDER TO SEE WHY PERMAJET ARE 
EUROPE’S TOP PHOTO PAPER MANUFACTURER. 


www.permajet.com 01789 739200 




THE LATEST ^ 

INNOVATIVE PAPERS 

PermaJet have just launched 
the fantastic range of Ilford 
replacement papers, including 
the replacements to the popular 
Prestige Gold Fibre Silk, Smooth 
Pearl and Smooth Gloss, to 
critical and consumer acclaim. 

Follow us on Twitter: ©PermaJet 
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For all darkroom 




and digital supplies 

Tel: 01636 823922 



ILFORD 



Ilford B&W Film 

FP4/HP5/PanF 135-36 £4.50 

FP4/HP5/PanF 120 £4.00 

FP4/HP5 4x5” (25s) £40.00 

Delta 100/400 135-36 £5.50 

Delta 100/400 120 £4.60 

Delta 100 4x5” (25s) £40.00 

Delta 3200 135-36 £6.80 

Delta 3200 120 £5.60 

XP2 135-36 £5.50 

XP2 120 £4.60 



Ilford Resin Coated B&W Paper 

examples: 



I 



MGIV 5x7” (100s) 

MGIV 8x10” (100s) 

MGIV 12x16” (50s) 

MGIV 16x20” (50s) 

MGIV 20x24” (50s) 
Portfolio Postcard (100s) 



£ 21.00 

£42.00 

£50.00 

£75.00 

£113.00 

£40.00 



Perma 

NEW Smooth Pearl 280gsm 




A4, 50 sheets 


£21.00 


A3, 50 sheets 


£39.00 


A3+, 25 sheets 


£31.00 


A2, 25 sheets 


£49.00 


61cm (24”) roll 


£99.00 


Fotospeed 





NEW Smooth Pearl 290gsm 

A4, 50 sheets £19.00 

A3, 50 sheets £39.00 

A3+, 25 sheets £29.00 

A2, 25 sheets £49.00 

61cm (24”) roll 

Wide range of 
Fotospeed, Kodak, 



etc. available to buy online. 

All Prices INCLUDE VAT @ 20%. Most cards welcome. 
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Ethereal 



All images 
© Roger Ballen 



THEATRE 
OF MEMORIES 

For Roger Ballen, the dark 
side of his psyche is a source of 
inspiration for his photography. 
Joe Staines looks at where this 
exploration started and how it 
resonates with his audience. 

R oger Ballen is an American- 

born photographer who moved 
permanently to South Africa in the 
early 1980s. He went there primarily 
as a geologist and mining consultant, a 
profession that took him into many of the 
more remote parts of the country. Here 
he discovered and became fascinated by a 
largely neglected segment of South African 
society, the poor whites. These were the 
descendants of the Boer settlers who had 
been failed by the very apartheid system 
that was meant to promote their welfare at 
the expense of the black majority. Initially 
as a kind of hobby, Ballen began using a 
Rolleiflex to record the Boer hinterland he 
travelled across: a world of small towns, 
squatter camps and isolated farmsteads, 
where church-going was the main social 
activity and intermarriage between small 
groups of families a common occurrence. 

The first of his books to result from 
these forays was Dorps: Small Towns of 
South Africa (1986), carefully composed 
and melancholy black & white images of 
mostly people-less buildings and interiors, 
reminiscent of Walker Evans. Next came 
Platteland (1994), a book of portraits of 
white South Africans that established 
his reputation but also created a storm of 
controversy. Hostile critics, especially in 
South Africa, accused him of targeting 
hnbred’ and weird-looking rural Afrikaners, 
presenting them as a kind of freak show 
of moral and physical degeneracy. Susan 
Sontag, who greatly admired the book, 
seemed to confirm this reading, seeing the 
pictures as having a political message. For 
her the '... ugliness seems to attest to an 
appalling impoverishment of spirit as well 
as of material circumstances.’ > 






Invitation 



‘Both senses of the word asylum are evoked in these pictures - a place of refuge and safety, 
and a place in which the residents are controlled and constrained.’ 
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B oth these books function, on some 
level, as documentary projects, 
but they also reveal important 
preoccupations in Ballen s work. In 
particular his interest in damaged people on 
the margins of mainstream society and in 
the way people create meaning in their lives 
by accumulating objects, pets, keepsakes, 
pictures of family and the like. What is 
different in the post-Platteland work is that 
Ballen begins to interact with his human 
subjects in a much more complex fashion, 
working with and organising them, in the 
manner of a theatre director, to create 
surreal and dream-like tableaux, all set 
within claustrophobic interiors. 

Asylum of the Birds, the latest of these 
projects, is a sequence of 90 photographs 
apparently taken in a house, near a 
wasteland of squatter camps and mine 
dumps, on the outskirts of Johannesburg. 
The asylum is home to an assortment 
of birds, animals and humans - the 
protagonists of the scenarios that Ballen 
creates - and its location is a closely 
guarded secret. That at least is the story. 
How much of this is true and how much 
is fiction is deliberately blurred, as is the 
degree to which its 'inhabitants’ collaborate 
on the project. 

To create the look he wants, Ballen adds 
to the house various bits of detritus gleaned 
from scrapyards and markets, decorating the 
walls with graffiti and scrawled drawings. He 
encourages the residents to do the same and 
the results resemble the art brut, or outsider 
art, of Jean Dubuffet. Motifs and objects 
from previous books reappear: random 
electrical wires dangling down walls, 
livestock cages (with and without animals 
in them), dolls and mannequins, ancient 
family photographs. All are animated by the 
constant presence of birds - living, dead or 
drawn on the walls. Sometimes the various 
elements are arranged in grotesque parodies 
of domestic spaces, or as shrines or still lives. 
The spaces become sculptural installations, 
shallow stage sets in which, in some of the 
pictures, human performers appear. In most 
cases they too feel like set dressing rather 
than active participants: faces are usually 
hidden and only isolated body parts are on 
display. The only element that cannot be 
fully controlled are the animals, but even 
here there is an awkward sense of mice 
being put in a certain position, or dogs 
commanded to sit, just seconds before the 
shutter button is pressed. Both senses of the 
word asylum are evoked in these pictures 
- a place of refuge and safety, and a place 
in which the residents are controlled and 
constrained. The question as to whether the 
inmates of this particular asylum’ are being 
exploited or assisted is left hanging. > 



Liberation 





Look Alike 
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Break Through 



Homage 



Repentance 




Unwind 



B alien s rather guarded statements 
about his work are framed in terms 
of his own psychology: Tm trying to 
delve into my interior, to mirror the 
dynamics of that through a photograph. It s 
a process of going down to ones own shadow 
zone with a camera and a flash, and once 
in that place, taking pictures.’ He talks in 
Jungian terms of how confronting the murky 
recesses of his own psyche produces a kind 
of enlightenment, 1 thrive on finding the 
dark or hidden side of myself. When I find it, 
it s bliss. It opens up all sorts of things.’ 
Whether 'it opens up all sorts of things’ 



for the viewer is debatable. For me, Ballen’s 
theatre of memories fails to resonate. 
Where he sees archetypes, I see adolescent 
cliches; predictable images of sex and death 
that are so carefully orchestrated that they 
lose their power to shock. The touchstone 
for this kind of work is surrealism, but 
none of the photographs in Asylum of the 
Birds truly lodges in the mind in the way 
the best work of Hans Bellmer, Dora Maar 
or Brassai does. Paradoxically, by making 
his work a form of therapy, Ballen seems to 
have clipped the wings of his imagination 
rather than allowed it to fly. B+W 



C3 Asylum of the Birds by Roger Ballen is 
published by Thames & Hudson in hardback 
at £32 (ISBN 9780500544297). 






NEW SLIM UV 
M /COATED FILTERS 
62mm - £8 
67mm - £9 
72mm - £10 
77mm - £12 
82mm - £14 



NICE STUDIO FLASH 

- 5 STOPS VARIABLE 

eyi80 180W Flash Head £89 
300mm Beauty Dish 
<& HoneyComb Grid €50 
SoftBox Mini €26 
Tall Air Cushioned Stand €30 
Small Background Stands €20 
80cm Reflectors €20 
Snoot with Srid €16 




VIDEO 



. -r* THE ONLY FLASH YOU WIU EVER NEED 

Nice FREEDOM FLASH 

AMAZINS, UNIQUE, WIRELESS (CABLE FREE) - WITH ARRAY VIDEO 
Variable Power + Variable Flash Speeds, Inbuilt Wireless Trigger 
Elinchrom or Bowens S Fit Aces Heads, Strobo Scopic Multiflash, Worldwide 



Charger 



300 Watt 
500 Watt 
700 Watt 



£469 Extra Battery £89 FULL POWER FLASHES Per Charge 280 - Upto 2000 
£569 Extra Battery £99 FULL POWER FLASHES Per Charge 480 - Upto 2000 
£669 Extra Battery £99 FULL POWER FLASHES Per Charge 680 - Upto 2000 



Head Kit comes with: Battery, Worldwide Charger, Wireless Trigger, Reflector, Pistol Grip, 



LARGE FORMAT 

LENSES 

6"f4(1524mm) Wray Lustrarll £39 
1 0" f5.6 Wray HR Lustrar Lens £1 00 
f6.8 Schneider Angulon Lens - Covers 
61/2 X 81/2 - No Sync £269 

65mm f8 Schneider Super Angulon - 
Number Visable on Linhof Panel £199 
75mm f3.5 Dallmeyer Oscillograph 
Anastigmat Lens on Epsilon Shutter £89 
75mm f4.5 Ludwig Dresden Victar £99 
75mm f4.5 R/stock Grandagon N £999 
75mm f4.5 Tominon + Polaroid Self 
Cocking Shutter 5x4 £169 

75mm f5.6 Sch S/Angulon Lens £529 
75mm f5.6 Sch Super Angulon 
Linhof Tested Lens £565 

80mm f5.6 WZFO Janpol Color £30 
90mm f5.6 Sch S/Angulon £399/£499 
90mm f5.6 Schneider Super Angulon 
Lens with Prontor Prof No.1 £499 

90mm f5.6 Sinar Sinaron S Digital £369 
90mm f6.8 Angulon Lens - DB Mounted 
- Covers 5x4 £139 90mm f6. 8 

Weitwinker Anastigmat £1 00 90mm 

f8 Sch Super Angulon £269/299 
90mm f8 Schneider Angulon Lens £129 
115mm f6.8 Rodenstock Sinaron W£499 
120mm f4.5 (12cms) Carl Zeiss 
Tessar Lens £55 

120mm f5.6 Nikon Nikkor ED AM £529 
120mm f5.6 Schneider APO Symmar 
MC DB Mounted Lens £169 

120mm f5.6 Sch Symmar S Lens £299 
120mm f6. 8 Schneider Angulon £279 
120mm f8 Nikkor SW Super Wide £599 
120mm f8 Sch Super Angulon £499 
120mm f8 Schneider Super Angulon 
Lens with Prontor Professional 01 £529 
135mm f3.5 Goerz Berlin Tanaxiar £89 
135mm f4.5 A. SchactULM Travenar£79 
135mm f4.5 Carl Zeiss Tessar Lens£129 
135mm f4.7 Graphex Optar Lens on 
Panel for Graphlex Camera £149 
1 35mm f4.7 Schneider Xenar £1 1 9 
135mm f4.7 Wollensack Raptar £49 
135mm f5.6 EL Nikkor Lens 
on Polaroid Shutter £299 

135mm f5.6 Schneider Symmar 
+ DB Shutter £ 129.00 £129 

135mm f5. 6 Schneider Symmar £149 
135mm f8 Repro-Master ENL Lens 
Covers 5x4" - No Shutter £109 

135mm Tominon on MP4 Polaroid £149 
1 80mm f4 Linhof Tele Alton £399 
180mm f4.5 CZ Jena - No Shutter £89 
180mm f4.5 Mamiya Sekor on Linhof 
6x9cm Panel £219 

180mm f4.5 Rodenstock Rotelar £299 
1 80mm f4.5 Schneider Xenar £169 

1 80mm f5.5 Linhof Tele Arton £239 

180mm f5.6 Schneider Symmar 
(Linhof tested) £299 

180mm f5.6 Schneider Symmar 
(Sinar) Lens £269 

180mm f5.6 Schneider Symmar £199 

180mm f5.6 Schneider Symmar 
Compur Nol Shutter £299 

180mm f5.6 Schneider Symmar S £399 



180mm f5.6 Schneider Symmar S 
on DB Mount £169 

1 80mm f5.6 Sch Tele Arton £229 

180mm f6.8 GOERZ Dagor Series II 
as seen £100 

180mm f6.8 Goerz Doppel 
Anastigmat - No Shutter £89 

19.5cm f4. 5 Dogmar Goertz Berlin £99 
200mm f5.6 Rodenstock Imagon 
Covers 5x4 £299 

21 Om f5.6 Nikon Nikkor W Lens £399 
210m f5.6 Rodenstock Sironar £199 
210m f5.6 Rodenstock Sironar N £299 
210mm f5.6 Rodenstock Sironar £499 
210mm f5.6 Schneider Symmar 
Electric shutter £299 

210mm f5.6 Schneider Symmar S £299 
210mm f5.6 Schneider Symmar S 
MC - Balsam £199 

210mm f5.6 Schneider Symmar, 
Electronic Shutter £219 

210mm f5.6 Sinar Sinaron S Lens £269 
210mm f8 Staeble Ultragon Lens £169 
210mm f9 Eskofot Ultragon 
-No Shutter £169 

210mm f9 Konica Hexanon GRII £199 
240mm f5.6 Rodenstock Sironar N £399 
240mm f5.5 Schneider Tele Arton £369 
240mm f5.6 Nikon Nikkor W Lens £599 
240mm f5.6 Rodenstock Sironar N DB 
mounted Lens £169 

240mm f5.6 Sinar Sinaron S £449 
240mm f9 Graphic Kowa Lens £169 
240mm f9 Nikon APO Nikkor £1 99 
12 inch (300mm) f6.8 Hugo Meyer 
Goerlitz Lens £149 

300mm f5.6 R/stock Sironar N £399 
300mm f5.6 Sch Apo Symmar £579 
300mm f5.6 Sch Symmar Elec £399 
300mm f5.6 Sch Symmar Lens £299 
300mm f5.6 Schneider Symmar S £399 
300mm f5.6 Sinar Sinaron S £599 
300mm f6.8 Schneider Symmar S £449 
300mm f9 Cooke Apotal Process Lens 
on Sinar Panel £169 

300mm f9 Konica Hexaon GR II 
Process lens - No Shutter £299 

300mm f9 Nikon APO Nikkor £299 
300mm f9 Rodenstock APO Ronar£199 
355mm f9 Schnedier G Claron £99 
400mm flO 16" Wray Process Lens 
Lustrar in Wooden Box £229 

360mm f5.5 Voightlander Telomar 
Technika Compound Shutter Lens £399 
360mm f5.6 Schneider Symmar S £999 
360mm f6.3 Fujinon W in Copal 3 £999 
360mm f6.8 Sinar Sinaron S Lens £699 
360mm f9 Apo Nikkor Nikon Barrel £299 
360mm f9 R/stock Apo Gerogon £299 
360mm f9 Rodenstock Apo Ronar £299 
480mm f9 Apo Nikkor Nikon Barrel £399 
480mm f9 Rodenstock APO Ronar£499 
610mm f9 Nikon Nikkor APO lens £399 
12 Inch (304.8mm) f6.8 Taisei Optical 



Process Lens - Covers 14x17 £139 

131mm f7. 9 Kodak Lens £29 

137mm f4.5 Aldis - Covers 5x4 £49 

165mm f9 Weitwinkel Aristostigmat - 
Covers 5x4 + 5x7 £125 

41/2 Inch + 6 Inch Aldis Barrel £46 
800mm f12 Nikon Nikkor T ED - Rear 
and Front Elements Only £799 



IMPOSSIBLE 

POLAROID 

B&W 

IMAGE PZ600 
IMAGE PZ600 
SILVER SHADE 
SX70PX100 UV+ 
TYPE 600 PX600 
SILVER SHADE UV+ 

COLOUR 

IMAGE PZ680 
SX70 PX70 
TYPE 600 PX680 

£17 PER 

ANY 2 FOR £33 
POLAROID 

C3000+ £165 

250 Thermal Photo Prints 
with Ribbons for Digital 
Mini Portrait Thermal 
Photo Printers 

3 BOXES £475 

10X8 B&W 

10 SHEET PACKS 



£105 

£200 for 2 Pks 
£384 for 4 Pks 

DELTA 18% ^ 

SREY CARD ^ 

5X4 SIZE €7.99 
10X8 SIZE £12.99 
ONE MILLION 

USEb FILTERS TO 
BE SOLO -CALL US 



EXCLUSIVE 
IMASO DIRECT 
POSITIVE 
B <& W R/COATED 
ON A MELINEX 
CIBACHROME BASE 

ISO 4 Silver Gelatin 
High Glossy Paper 
Non Fade, Untearable, 
High Contrast 4-5 stops 
Accurate Exposure is the 
assumption for a perfect image 
Lots of Light = White Results 
Less Light = Dark Results 
Made by Ilford Switzerland 
Created by Imago, Berlin 

5X4 25 SHEETS £22 



2 PACKS £40 
5X7 25 SHEETS £30 
2 PACKS £56 
10X8 25 SHEETS £59 
2 PACKS £112 
11X14 10 SHEETS £49 
2 PACKS £94 




BERLEBACH 
TRIPODS 
NOW HALF 
PRICE 



NEW FIDELITY 
D/DARK SLIDES 
5X4 LAST STOCKS 
2 FOR £80 
5X4 USED 
ANY 4 FOR £60 
£19 EACH 



ROLLEI 

BLACK <& WHITE 
A NEW WAY TO BUY 
RPX 25 ASA 36 EXP 
RPX 100 ASA 36 EXP 
RPX 400 ASA 36 EXP 
SUPERPAN 200ASA 36EXP 
ORTHO 25 ASA 36 EXP 
RETRO 80 S ASA 36 EXP 
RETRO 400 S ASA 36EXP 
ANY FILM £5 
ANY 2 FILMS £9.60 
ANY 8 FILMS £38.40 
ANY 10 £47.50 

ROLLEI 



RPX 25 ASA 120 
RPX 100 ASA 120 
RPX 400 ASA 120 
SUPERPAN 200ASA120 
ORTHO 25 ASA 120 
RETRO 80 S ASA 120 
RETRO 400 S ASA 120 
ANY FILM £5 
ANY 3 FILMS £14.70 
ANY 9 FILMS £43.20 
ANY 10 £47.50 

LITH ATQ 2.1 

5X4 BOX OF 10 £15 
10X8 PK OF 10 £40 

ROLLEI ORTHO 25 

5X4 BOX 25 £31.95 
5X7 BOX 10 £33 
10X8 BOX 10 £45 

ROLLEI INFRARED 

35mm 36 EXP £5 
5x4 box of 25 £36.95 



FOMAPAN 

35mm 36Exp 
lOOasQ, 200asa 
OR 400asa 

£3.30 PER ROLL 
10 ROLLS FOR £31.00 

120mm 

lOOasQ, 200asa 
OR 400asa 

£3.30 PER ROLL 
10 ROLLS FOR £31.00 

SHEET FILM 
BOXES OF 50 
100 AS A 

5X4 £27 Each £50 For 2 

13X18 Cms £47 Each 
£92 For 2 

10X8 £99 Each £190 For 2 

200ASA 

5X4 £30 Each £50 For 2 

13X18 Cms £50 Each £100For2 
10X8 £118 Each £220 For 2 

FUJI FILM 

SUPERIA 4 00ASA 120mm 
COLOUR NES FEB 2013 
5 ROLLS £25 

B<&W 120mm400 ASA CN 
NES FILM - August 2013 
5 ROLLS £25 

FUJICHROME VELVIA 50 
35mm 36Exp - Jan 2014 
10 ROLLS £55 Each £6 

VELVIA 100 F 
120mm - August 2013 
5 ROLLS £29 Each £6 



HELIOS 

MULTIFINDER 

FOR DieiTAL 
♦ RANSEFINDER 
CAMERA’S 

35mm, 85mm + 
135mm £29.99 




I 



MARRUTT 
DARKROOM 
DOOR 
RD 35/2 
REVOLVING 
• KNOCK OUT 



FLOOR 
SECURITY PANEL 



NEW LIST £2400 

£999 INC VAT 
CAN BE DELIVERED 



VELVIA 100 F 
35mm 36Exp -Aug 2013 
5 ROLLS £35 Each £8 

PROVIA 400 X 
35mm 36Exp - Feb 2013 
5 ROLLS £37 
Each Roll £8.25 



12 UPPER TACHBROOK STREET, LONDON. SWIV ISH 
Tel: 020 8684 8282 Email: sales@mrcad.co.uk Web: mrcad.co.uk Twitter: ©mreoduk 






TALKING PICTURES 



Thomas Peck continues his series taking an in-depth look 
at a single image. This month he discusses a picture by 
Black+White contributor Susan Burnstine. 



‘When we look at a Susan Burnstine picture 

we are not looking through her eyes, 

but through her mind,' 

44 
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□ thomaspeckphotography.com 

□ thomaspeck.wordpress.com 




uch of 

photography 
is obsessed 
with showing 
images in ever- 
greater detail. 
Super powerful 
cameras with 
huge megapixel 
sensors create hyper-reality images. 

Often the photographer seems 
invisible from these pictures. True, the 
photographer has framed and composed 
the image, and made the exposure, but the 
incredible detail in the resultant file or 
print persuades the viewer that they are 
actually seeing the reality of what was in 
front of the camera. It is as if they are there 
peering over the shoulder, or even through 
the viewfinder, of the photographer. 

Susan Burnstine s images do exactly the 
opposite of this. It is impossible to view 
her pictures and not be overwhelmed by 
the deeply personal and artistic vision that 



she brings to bear. She shows us what we 
cannot ourselves see. When we look at a 
Susan Burnstine picture we are not looking 
through her eyes, but through her mind. 

What do we see? The photograph Impasse 
is a square black & white picture. Dull 
overcast lighting results in a low-key image. 
Compositionally, multiple lead-in lines 
swoop vertiginously towards a figure just 
below the centre of the photograph. The 
figure is small, possibly a child. She or he 
(it isn’t possible to tell) does not seem to be 
moving, just standing. The title suggests the 
figure cannot move, that she (or he) is stuck 
in the middle distance, unable to go either 
backwards or forwards. 

What do we feel? The most striking aspect 
of the photo is that it is completely blurred. 
There is no point of sharp focus at all. This 
is unsettling for the viewer. The unease is 
increased because everything is just slightly 
out of kilter. The image has a strong sense 
of symmetry, but it is subtly undermined: 
the verticals are not quite vertical, the 



horizontals are not quite horizontal - look 
at the top of the bridge tower in the distance 
or the leaning lamp in the middle right. 
Everything is just slightly fluid, out of 
alignment and out of focus. 

The mind begins to question. Why is the 
figure alone? Where is everyone else? Why is 
the person unable to move? Are they trapped? 
What is going to happen next? Emotionally, 
the image suggests loneliness and isolation. 

Unlike the hyper-reality created by 
modern powerful cameras, Susan Burnstine 
presents us here with intangible dreams. 
The viewer is being asked to interpret the 
deep ambiguities within the image. 

The mood is created because the 
photographer gives us no answers, only 
questions. As a result we have a strong 
sense of the photographer s own personal 
vision. Susan is very present in this picture, 
in spite of the lack of megapixels... 

□ susanburnstine.com 




Impasse by Susan Burnstine 
(from the series Absence of Being). 
© Susan Burnstine 



All images © Henri Cartier-Bresson / Magnum Photos 




First paid vacations. He de France, 1936. 
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LEGEND 



The name Henri Cartier-Bresson is so renowned that it has become part of 
photography itself But now, with an extensive retrospective in Paris earlier this year 
and a new book out, there is still more to be revealed. Elizabeth Roberts reports. 
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Linear accelerator, Stanford University, California. 



E arlier this year, the Centre Pompidou 
in Paris put on a major retrospective 
of the work of Henri Cartier-Bresson 
- the greatest legend photography 
has known. To accompany it, Thames & 
Hudson have published a book by Clement 
Cheroux, the curator, making one of the 
most comprehensive studies of the man and 
his work accessible to all. 

The 416 -page catalogue takes us 
chronologically through the stages of 



Cartier-Bresson s life, illuminating and 
exploring them in considerable depth with 
photographic illustration - much of which 
is familiar, but some of which has rarely 
or never been seen before. The result is 
informative and completely captivating. 

The text offers up useful background 
directives and opens up a further 
understanding of the photographs, their 
context and their place in time, both personal 
to Cartier-Bresson and to the wider society. 



Always beautifully conceived and composed, 
the images are deeply human, and reveal the 
compassion and warmth of the man. 

We are taken from his early childhood 
and love of painting to his first encounter 
with photography in his teens, to his 
growing fascination with surrealism and 
how it influenced his work. 

The next chapter reveals his first serious 
documentary, shot in Africa after he 
completed his military service in 1930. > 




OPPOSITE TOP 

Rue de Vaugirard. Wall inscription: Jouissez sans 
entraves (Pleasure without limits). 

OPPOSITE BOTTOM 

Shanghai, December 1948-January 1949. As the 
value of the paper money sank, the Kuomintang 
decided to distribute 40 grams of gold per person. 
With the gold rush thousands came out and 
waited in line for hours. The police, equipped 
with the remnants of the armies of the 
International Concession, made only a gesture 
toward maintaining order. Ten people were 
crushed to death. 

< The work is lucid and spontaneous, focusing 
on the people and their everyday lives - 
workers, children and families were all 
subjects for his lens. It was the beginning of 
his reportage style. 

Next we see his return to France when he 
became politically active, aligning himself 
with the communists and working for their 
publications and magazines. During World 
War II he was captured and spent time in a 
prisoner of war camp before escaping back to 
France where he joined the Resistance. Here 
we find the beginning of his interest in film 
and his evocative and moving pictures shot 
in France and Germany at the end of the war. 

B y 1947 Henri Cartier-Bresson s 
reputation as a photographer 
was sealed and his first major 
retrospective was shown at the 
Museum of Modern Art in New York. The 
same year, he co-founded, along with Robert 
Capa, David 'Chim’ Seymour and George 
Rodger, Magnum Photos, the prestigious 
co-operative agency that still exists today. 

For the next 25 years Cartier-Bresson 
travelled the world shooting reportage 
stories for all the major international 
magazines. But by 1974, then in his sixties, 
he withdrew from Magnum and took on 
fewer assignments, instead concentrating on 
his archive and exhibitions - and drawing, 
examples of which are included in the book. 

This is not just a biography and exploration 
of the work of a profoundly great photographer 
but also a social history, a revelation of 
humanity through politics, war, work and 

play. It shows changing 
attitudes, different 
societies - people at 
their best and worst, 
love, sadness, tragedy 
and happiness. Cartier- 
Bresson translated the 
world of his lifetime 
for us to see. 

HENRI CARTIER-BRESSON 

C3 Henri Cartier-Bresson by Clement Cheroux 
is published in hardback by Thames & Hudson 
at £45, ISBN 9780500544303. 





Six-day races. Velodrome d’Hiver, Paris, 1957. 




Marline’s Legs, 1967. B+W 
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All pictures © Eddie Ephraums 



THE IDEA OF 
PHOTOGRAPHY:5 

In the last of this series, Eddie Ephraums explores how obtaining 
a state of calm can help us to discover our own creativity and 
enable us to make key visual connections in our photography. 




Looking at the pictures in this feature, I notice that framing is critical to all 
of them (when isn’t that the case with photography?). Making a successful 
picture is not just about what we include in the frame, but also what we 
choose to leave out. Similarly, I find that getting into a photographic frame 
of mind is not simply about trying to acquire that state; it’s also a process 
of excluding things from my mind, to create space for the creative process 
to happen. Switching off my phone is a good place to start. Working with a 
familiar subject, as the boat yard depicted here, is one of many other ways 
of getting into a creative frame of mind more easily. 




I love the challenge of making self-portraits. Over the years many brilliant 
photographers have done them in so many different ways that it is a real 
challenge to come up with something new - that speaks of us and what our 
photography is about. Of course, clues about our take on life should be in all 
our images, whether we actually put ourselves in the frame or not. I love the 
self-portraits of Lee Friedlander, Vivian Maier and especially ones by total 
unknowns, to be found in wonderful books such as Anonymous by Robert 
Flynn Johnson and William Boyd. 



t s six in the morning, misty and 
perfectly still outside. All I can hear 
are the birds singing - ideal conditions 
for writing this article. Then I hear my 
wife sorting out things in her office, 
quietly at first. The tidying-up gets 
louder and my focus quickly slips away. 

This doesn’t happen when I take 
photographs. I can happily lose myself 
making pictures, whether in the early 
morning mist or if a howling gale is 
blowing outside. Nothing disrupts me. 

The process puts me into a calm frame of 
mind and when Tm there everything is 
right with the world. There is nowhere else 
rd rather be. In contrast, getting into a 
write’ state of mind takes control. 



After many years of being a photographer, 
I realise it is the being part that is most 
important to me. And if I want to improve 
my photography I rarely read books or 
articles about photographic technique. 
Instead I focus on learning how to Be. It’s 
from here that creativity comes - not just 

'When I inhabit this state 
of calm, the images begin 
to flow and an idea begins 
to form of where Vm going 
with them. Bliss.' 



from visiting new and stimulating’ 
locations. When I inhabit this state of calm, 
the images begin to flow and an idea begins 
to form of where I’m going with them. Bliss. 

This is not to say the pictures I make 
always work! Many don’t. Success is like 
the ebb and flow of the tide, which is why 
I like to revisit subjects, to explore their 
different states. Often these locations are 
small and intimate, so I get to know them 
well. One of my favourites is a small east 
coast boat yard. The keen sailor in me 
enjoys looking at the old boats, some 
undergoing loving renovation, others lying 
rejected, sinking irreversibly into decay. 

Recently, I sold my old wooden boat to 
focus more on photography. It was a difficult > 
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When post-processing this image I tried to imagine how a painter would work the subject and I realised the picture wasn’t about depicting three- 
dimensional space, despite the form given to it by the shadows. Instead I wanted to flatten the subject, to turn it into a more two-dimensional ‘canvas’. 
The question was how to do this without the print looking tonally flat? A good question. I don’t claim to have the answers, but when I tried to think of 
the picture as a painter might, I found myself inhabiting a completely different world of seeing. It was a revelatory experience. 





I took this picture in colour. The different hues of the boat are striking and they contrast with the thin blue band of sky to the right. 
Turning the image into B&W made me deconstruct the subject, to help reveal its underlying structure. This got me thinking about X-rays 
of paintings that reveal all the under-layer work that goes into bringing a painted canvas to life. I suspect the relative ease and speed of 
digital photography means we can bypass this critical build-up phase. Not so with traditional, lengthier darkroom processes. 



< parting. I especially enjoyed the physical 
connection with the boat - the feel of the 
wood and working with it - and of course 
the sense of being outside. There’s that 
Being word again. 

I am very fortunate to have several 
psychotherapist photo-mentoring clients 
with whom I often discuss Being. We 
laugh and marvel at how good we 
human beings are at not being. I suspect 



most of the laughter is directed at me. 

If I look at my daily life, so much of it is 
focused on the doing. I have to constantly 
remind myself to get into a being state of 
mind. And yet it s not a state I can will 
myself into. Perversely, it happens when 
I don’t try to inhabit it. 

For this reason, I like to make pictures 
with simple, familiar cameras. They have 
knobs and dials I can work with my hands. 



so I can let my eyes and imagination wander, 
to allow visual connections to happen. And 
when I’m in this state, what could be better? 
That’s my idea of being a photographer. 

EDDIE EPHRAUMS 

...is a photographer, writer, workshop 
leader and mentor. 

C3ephraums.com 
C3 openstudioworkhops.com 




What does it take to get into a b&w frame of mind? 
How do we put emotion into a print? Can style ever 
take the place of vision? There’s nothing like b&w to 
challenge - and excite - our creative senses. 



Get into a b&w frame of mind 



B&w location-based, portfolio workshop | Autumn 2014 

Visit our new website or contact us for further information 

Join me, EDDIE EPHRAUMS, and fellow b&w photographer 
and print-maker PAUL GALLAGHER, on our very special 
annual b&w print portfolio workshop, where photography is 
head and shoulders above the ‘rest’. 




Email US: info@openstudioworkshops.com 
www.openstudioworkshops.com 
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All pictures © John Dooley 



John Dooley is used to travelling to photo assignments alone, 
but now he finds it fascinating to see what another photographer 
comes up with when shooting from the same vantage point. 




n the past I have been 
somewhat of a lone wolf with 
a camera. Photography 
requires keen observation 
and company can be distracting. 

However, more recently I have 
found it illuminating to have 
another photographer with their 
own clearly defined view of the 
world along for the ride. It is 
also fascinating to compare 
differing views from similar 
vantage points and reveals 
much about individualism, 
human interpretation and the 
world around us. 

With that in mind, I set off 
with my wife and fellow 
photographer Hilary Wallis to 
explore the islands of Malta and 
Gozo to produce a visual account 
from two different perspectives. 



Malta is a gem of an island 
for photographers. Much of its 
grand baroque and Moorish 
architecture remains intact after 
avoiding the destructive bombing 
raids of World War II. The cities 



of Valletta and Vittoriosa offer 
endless possibilities for 
photographic discovery in their 
streets and alleyways, as well as 
the simple pleasure of wandering 
back through time. 



T he challenge you are 

faced with in such scenic 
destinations is to avoid 
the pitfalls of cliches. 
When other photographers are 
clambering for the soaring view 
from the Upper Barrakka 
gardens over the harbour below, 
I look over my shoulder at the 
solitary lady dwarfed by arches 
looking toward the densely 
populated city. 

I look for seemingly 
insignificant images to 
photograph, which will only 
take on greater context and 
significance when viewed as a 
photographic essay. Sometimes 
I am inexplicably drawn to 
certain subjects, which might 
only make sense on reflection. 
My Maltese photographic 











epiphany occurred in a befitting 
place - the cathedral of St John in 
Valletta. The sight of gold-adorned 
arches spanning the width of the 
ceiling certainly bowled me over, 
but it was the macabre painting by 
Caravaggio hanging in the 
cloisters that beckoned. 

Caravaggio was a practitioner 
of chiaroscuro - the art of 
using bold contrast between 
light and dark. The grisly 
beheading of St John signed by 
Caravaggio in blood captivated 
me and set me thinking about 
heightening the drama in my 
own images by underexposing by 



1-2 stops to emphasise mood. 

Hilary is also a painter and 
often has an entirely different 
perspective on the same subjects 
we photograph. Her images 
challenge me to reconsider my 
view of the world and push me to 
produce different results from my 
lone excursions. It is fascinating 
to see the world from another 
perspective and gives me the 
impetus to produce memorable 



images, so that we may both enjoy 
them time and again on returning 
from our travels. 

Photography shapes my view of 
life in so many ways - I actually 
met my wife on an oil-soaked 
beach while covering the 
Deepwater Oil Spill of 2010 in 
Louisiana for news outlets, and 
travel and photography have been 
a major part of our lives together. 

Photographic companions 



encourage new and 
alternative ways of seeing. 

As photographers, we all view 
our surroundings as individuals, 
but sometimes it is good to see 
the world through different eyes. 

John Dooley is a 
photographer based 
in London, where he 
also teaches at the Leica 
Akademie in Mayfair. His 
pictures have appeared 
in the Daily Telegraph, the 
Independent, the Wall Street 
Journal and Le Monde 
among others. 



‘Her images challenge me to reconsider my view 
of the world and push me to produce different 
results from my lone excursions.’ 




B+W 



TECHNIQUE 



B+W 



All pictures © Lee Frost 



LOOKING BEYOND 
THE OBVIOUS 

First impressions count for a lot, but spending time at a location allows you 
to get the cliches out of the way and make more meaningful photographs. 
Lee Frost enjoys a day at the museum. 




E ver one to take advantage of 
a bargain (I am from Yorkshire, 
after all), I’ve recently been 
making the most of free entry 
into London’s many museums 
and galleries. There are still 
plenty on my list that remain unchecked, 
but so far I’ve visited the Natural History 
Museum, the British Museum, the V&A, the 
Queen’s House at Greenwich, Tate Modern 
and the Saatchi Gallery. 

I’m not sure what the official policy is 
regarding photography at these places, 
but providing you don’t make a nuisance 
of yourself (leave the flashgun and tripod 
at home) it seems you can wander around 
freely with a camera for as long as you 
like during opening hours and photograph 
whatever you like. I’ve never been asked 
to put my camera away once, even in the 
snooty Saatchi Gallery! 



I have to say that I’ve found the 
experience creatively liberating and 
incredibly satisfying and what started as a 
casual visit to the Natural History Museum 
has turned into an on-going project. 

It’s always good to have a reason to 
head out with a camera and something to 
get your creative teeth into. It’s also good 
practice to visit new locations and tackle 
subjects that perhaps you’re not so familiar 
with. Architectural photography isn’t a 
major part of what I do, so I’m loving the 
challenge of seeing what I can come up 
with. Going back to the same location is 
also an interesting exercise because the 
more you get to know a place the deeper 
you can delve. Initially, all the cliches make 
themselves known, but once you get those 
out of your system and on your memory 
card you can peel away the first layer of 
familiarity and see beyond the obvious. 



ABOVE On my first visit to the Naturai History 
Museum I was captivated by the cavernous 
interior and the wonderfui iight beaming 
through the windows. 

Canon EOS 50 MKIII with 17 -40mm lens, ISO 1600, 
1/320sec atf/8 

OPPOSITE This composition is aii about 
patterns, detaiis and iines. I iove the piay of 
iight and shade on the stone stairs and the way 
the eye is ied through the scene to the far waii. 

Panasonic Lumix GF1 with 14-42mm lens, ISO 400, 
1/100secatf/5.6 

T he Natural History Museum has 
become especially close to my 
heart because it’s housed in such 
a magnificent old building and 
no matter how many times I return it 
still leaves me awestruck! It’s a fantastic 
location for photography, and though it’s> 
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Look for the quirky, 
the unusual and the 
humorous. Initially 
I discounted this monkey 
skeleton, but for some 
bizarre reason it made 
me smile, so I waited 
until the crowds cleared 
and photographed it. 

Canon EOS 50 MKIII with 
70-200mm lens, ISO 6400, 
1/60sec atf/4 




< very busy almost every day with school 
groups and crowds of tourists, you can 
always manage to take shots that are 
people-free if you’re patient. 

The first time I went there with the 
intention of taking photographs, I was so 
captivated by the cavernous interior that 
all I could take were wideangle views that 
celebrated its scale and beauty. Those 
shots were a success, but they were also 
obvious. However, by taking them I could 
mentally tick them off, forget them and start 
getting to know the place more intimately. 

My second visit was more successful 
because I started to look at aspects of the 



‘The Natural History Museum 
has become especially close to my 
heart because it’s housed in such 
a magnificent old building’ 

interior and appreciate the intricacy of the 
architecture. I also realised that the images 
I was making were as much about light 
and shade as the building itself. The quality 
of light in the Natural History Museum is 
beautiful because it relies mostly on natural 
daylight streaming in through windows in 
the walls and roof. 



WORKING A 
LOCATION -TOP TIPS 

□ Go back to the same location several 
times so you get to know it more 
intimately. Different light and weather 
will change not only its mood, but your 
mood and the way you see it. 

□ Use different lenses and their 
characteristics to your advantage - 
wideangle lenses stretch perspective and 
give you extensive depth of field, whereas 
telephoto lenses compress perspective 
and give shallow depth of field. 

□ Experiment with alternative viewpoints 
and camera angles. Purposely move 
outside your comfort zone and see the 
location through fresh eyes. 

□ Build up a collection of images of the 
location over time - see it as a project 
that you can return to whenever you 
have the time and inclination. 

C3 Use the same post-processing so the 
images have the same look and feel - if 
you tone some, tone them all; if you add 
a border to some, use the same border 
and add it to all of the images. 

□ Analyse your images periodically 
to see if a pattern is emerging - or if 
you could improve them by taking a 
different approach. 

□ Think about what you’re going to 
do with those images - a gallery on 
your website or an image-sharing site 
such as Flikr or 500px? How about 
turning them into a book using a print 
on demand service such as Blurb, 

or maybe having an exhibition at 
the location you photographed if it’s 
possible to do so. 

□ Rather than viewing your images 
individually, think of them as pieces in 
a jigsaw puzzle that gain strength and 
appeal when you put them together. 

□ Apply the lessons you learn on this 
project to your photography in general 
- become more inquisitive and demand 
more from the locations you visit. 

On sunny days this means contrast 
can be very high, but if you embrace that 
contrast rather than fight it, the results can 
be stunning. The same applies with any 
location - accept the light you’re presented 
with and make images that benefit from 
it there and then rather than wishing 
conditions were different. With architecture 
you can always do that because there are 
so many photographic options - any kind of 
light can be used to good effect. 

Shooting handheld, indoors, in relatively 
low light, I was forced to increase the 
ISO to 1600, 3200, even 6400 at times, 
but I have absolutely no qualms about 





Returning to the same location at different times of day and in different weather conditions allows you to take advantage of the changing light and 
changing moods. This carved detail was revealed beautifully by raking sunlight from a nearby window. 



Canon EOS 5D MKIII with 70-200mm lens, ISO 3200, 1/60sec at f/8 



doing that with my Canon EOS 5D MKIII 
as it’s capable of fantastic image quality 
at high ISO (as I illustrated in my Extreme 
ISO article in B+W 162). Digital noise also 
looks like film grain when the images 
are converted to black & white and that 



adds character in my opinion, so I don’t 
mind it. Again, it’s a case of adapting your 
approach to suit the conditions so you 
can continue shooting unhindered. Digital 
technology makes that much easier than 
ever, so make the most of it! 



M y third visit to the Natural 

History Museum proved to be 
a revelation because despite 
feeling that the building’s 
interior was by then familiar to me, I came 
away with photographs that were totally 
different to the ones already taken, and of 
things I hadn’t really paid much attention to. 

Changing lenses is one reason why this 
happened. Instead of using my 24-70mm 
standard zoom, which is a great lens for 
general use, I switched to a 70-200mm 
telezoom so I could fill the frame with smaller 
details, as well as using the perspective 
compression and minimal depth of field at 
maximum aperture to my advantage. 

The added power of the telezoom meant 
I could be more specific about what I put 
in the frame, and the first things I noticed 
when I raised the camera to my eye were 
all the stone monkeys carved into the 
arches and columns. I’d seen them before 
but paid little attention. Then suddenly 
there was one filling my viewfinder! 

Covered in dust and cobwebs, it looked 
dark and scary, like a gargoyle over a 
church door. Scanning around the building 
with the camera to my eye, I found more 
and more, and for a while became slightly 
transfixed by these little monsters. > 




Switching to a teiezoom iens gives a compieteiy different view of a subject or scene. When I did 
that I discovered the amazing detaiis carved into the stone interior of the Naturai History Museum. 

Canon EOS 50 MKIII with 70-200mm lens, ISO 3200, 1/125sec at f/4 
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< Other details emerged from the stonework 
- the carved heads of animals, the 
pineapple skin design on columns - and 
I realised the building was full of little 




Light and shade is what makes this shot for 
me, more than the actuai subject matter. 
Shooting at high ISO poses no probiems either 
- the grain adds character! 

Canon EOS 50 MKIII with 24-70mm lens, 
ISO 6400, 1/50secatf/4 



surprises that only became apparent 
when you really looked, and you only look 
that closely once you’ve become familiar 
with the place. 

Had I only ever visited the Natural 
History Museum once, like most people 
do, I would have missed so much, but by 
returning several times and getting to know 
the building more intimately, it revealed 
itself to me and I produced images that 
never entered my head. 

I also learned when to stop. Sometimes 
you can spend too long trying to tease 
images out of a place or a subject and 
you end up going backwards rather than 
forwards, but by stepping away you can 
return refreshed. For me, that may be 
achieved by having a coffee break for 
an hour and assessing the progress I’ve 
made so far, or leaving and going back 
a few days or weeks later with renewed 
enthusiasm and a clear head. 

The great thing about working a subject 
as I have the Natural History Museum 
is that as well as producing interesting 
images, you also learn valuable lessons 
about how to get the most from a location 
- which can then be applied wherever you 
are. You develop a sharper eye, you learn 
how to see beyond the obvious and you 
remember what you did in certain situations 
to produce successful shots so you can 
repeat it again. Photography is learned 



‘Accept the light you’re presented 
with and make images that benefit 
from it there and then rather than 
wishing conditions were different’ 

LONDON'S MUSEUMS 

All the major museums and galleries in London 
offer free entry and also allow photography, so 
why not take advantage of that and plan a trip? 

In most cases the buildings are magnificent 
and offer endless photographic potential, so you’re 
guaranteed great images come rain or shine. 

Here are the main ones worth checking out. 

For more, go to visitlondon.com. In all cases it’s 
wise to arrive before opening time so you beat 
the crowds! 

C3 Natural History Museum - nhm.ac.uk 

□ Victoria and Albert Museum - vam.ac.uk 

□ British Museum - britishmuseum.org 

□ Museum of London - museumoflondon.org.uk 

□ National Gallery - nationalgallery.org.uk 

□ Tate Modern - tate.org.uk 

□ Saatchi Gallery - saatchigallery.com 

□ Imperial War Museum - iwm.org.uk 

□ National Maritime Museum - rmg.co.uk 

□ Queen’s House - rmg.co.uk 

behaviour - the more you do it, the better 
you become. I should know - I’ve been 
taking photographs for more than 30 
years and I’m still improving! 











A dinosaur skeleton millions of years old inside a 21st century glass box! 
Initially I tried to avoid signs of modernity in my images, but then 
I reaiised that the contradiction added interest to my images. 

Panasonic Lumix GF1 with 14-42mm iens, iSO 400, 1/13sec atf/4 
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PHOTO PROJEOT 10: 
LANDSOAPE 

When it comes to shooting landscape, nothing beats good planning 
and going that extra mile. Tim Daly looks at how to get the best 
results using sound technique, good composition and an original eye. 



F ar from the mundane task of travelling out to national 
parks and tourist-trodden areas of outstanding 
natural beauty, shooting the landscape provides 
photographers with the greatest challenge of all. 
Whether you feel that the landscape is a symbol of the 
changing natural world or not, you need to approach it as a 
visual game, fitting together elements into a kind of two- 



dimensional jigsaw pattern. Most of your subjects will be 
well out of reach and you will certainly get greater rewards 
if you go off the beaten track and there’s simply no 
substitute for good preparation. Before you embark on a 
shoot, look at Ordnance Survey maps, Google Earth and as 
many guidebooks that you can get your hands on. It could 
be a single sentence that triggers a great idea for a location. 




SECTION 1 THEME IDEAS 

Make an effort to get out if the 
weather is overcast or changeable 
as this will present you with a great 
opportunity to emphasise dramatic 
locations and - if time permits - 
shoot it more than once. Choose 
a site that you’ve got easy access 
to and devise your own personal 
response to one of these themes: 

1 WATERSCAPE 

While both natural and man-made 
earthworks generally offer the more 
epic photo opportunities, you may also 
be drawn to smaller or more minimal 
situations. The wetlands of Great Britain 
and Ireland were in the news last winter 
with the floods - and all offer a great 
opportunity for exploring the story 
of climate change. 

This example was shot in the famous 
Roundstone Bog in Connemara, a place 
of great tranquillity with an abundance 
of rare plant species. For more minimal 
images, check out the seascapes of 
Hiroshi Sugimoto. 




2 POST-INDUSTRAL 
LANDSCAPE 

The UK landscape is littered with the 
remnants of our industrial heritage which 
will provide an interesting undercurrent 
to your project. Research your local area 
and see if you can unearth any major 
industrial ruins or reclaimed land. Any type 
of mining or quarrying will have scarred the 
landscape permanently through large scale 
remodelling of the terrain. On location, see 
if you can capture the drama of the open 
space by focusing on man-made structures 
and local materials. This example was shot 
in a North Wales slate quarry. For more 
inspiration, check out Joseph Koudelka’s 
Reconnaissance project shot in Wales. 




3 ALCNGTHE SHCRELINE 

We all live within a couple of hours of the 
coast and this provides us with a great 
opportunity to explore the collision between 
land and sea. Lying around the edges 
are many visually interesting things that 
describe how we work, play and live by 
the water. Find a location that is accessible 
at different heights and distances from 
the water’s edge; the network of coastal 
footpaths is an ideal way to explore the 
changing landscape. 

This example was shot across a bogland 
in the west of Ireland with the coast in the 
distance. Check out the work of Michael 
Kenna, especially his nightscapes shot 
alongside water. 






4 ANCIENT STONES 

The prospect of framing the landscape 
around ancient ruins has prompted many 
photographers, including Paul Caponigro 
and Fay Godwin, to make sensitive 
observations of Neolithic monuments. 

Although these sites are well trodden by 
photographers today, aim to capture the site 
at a special time of day or under less-seen 
lighting conditions, such as this example. 

If you feel tempted to alter the landscape 
yourself, look at the photographs of artist 
Richard Long. 




5 UNEARTHLY LANDSCAPE 

If you’ve got any knowledge or interest in geology, then you may already be aware of 
some of the more unusual sites to visit in Europe. This example was shot in the wondrous 
landscape of the Burren in County Clare, Ireland. 

Despite being immortalised in one of the more surreal episodes of Father Ted, the 
Barren’s limestone pavement is one of the most unusual sites you’ll ever shoot in. 
Occupying a narrow strip between the hills and the sea, the pavement is cracked with 
deep clefts and packed with rare plants. It feels like you are shooting on another planet. 

If you are interested in the unexpected or visually cryptic photographs of the natural 
world, check out the photographs of Minor White, there’s no better. 




COMPOSITION IS EVERYTHING L 

Each different element in a composition vies for our 
visual attention through shape, colour, size and position. 
Cluttered compositions have too much emphasis in all 
areas of the image and lack a clear message. 

Better images crccur when fe^er elements are included^ 
and the ‘less i^mbre’ approach makes for a'more 
memorable result. Sti^bng colours and textures can 
dominate and swamp your main subject, as can intensely 



patterned backgrounds. Weight can be described as ' 
the effect of ^ dolour or tone pulling the viewer’s'eye in 
a parhculaf direction arid, used effectively, can act as a 
counterbdlancb^P the central subject, as shown in the 
example atthe bottom of the frame. 

Most photographic images are viewed and dismissed 
within a fraction of a pecopdi so any device that maked 
the viewer dwell for longer than usual is a very good thing. 
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LOOK FOR UNDERLYINO STRUOTURE 

An excellent set of guidelines to base your landscape photography 
on is the ancient, but still applicable rule of thirds. The theory 
suggests that an image should be divided up into a grid of nine 
equal but entirely invisible sections and was adopted by many 
artists and painters in western art movements. 

The idea of the rule of thirds theory dictates that as long as 
elements are placed on these grid lines, or at their intersections, 
a pleasing compositional result can be achieved. There’s no need 
to cram as many elements into your composition to fill the grid, 
but to position them carefully along the lines. Next time you are out 
shooting in the open landscape, try some variations on this theme. 




USING A WIDE LENS 

The different elements of your landscape scene are generally 
further apart than things are if you are shooting in the street, so 
it’s important to be clued up about lenses. Wide lenses can pull 
apart separate things in your scene, making them more dramatic 
and dynamic. Lines and shapes can be moved around until they 
combine to create a more visually balanced end result. 

Use a lightweight six-foot stepladder and a wideangle lens to 
create a sweep into a scene, as this example shows. 



SECTION 3: EDITING IN LIGHTROOM 

As black & white photographers we’ve got the added luxury of enhancing our original files once we’ve returned from a shoot. 
Here are three essential tips for improving your edits in Lightroom: 

USING BEEGRE/AETER VIEW 

It’s always best to shoot Raw files in the field rather than the 
monochrome files that some modern cameras permit because 
you get much more editing flexibility further down the line. 

An essential way of using Lightroom is to set up the Before and 
After view, as shown. With this view mode, you’ve got the benefit 
of seeing your original colour image alongside your edited black 
& white conversion. 

All conversion edits work by altering the tonal balance of the 
original colours - but it’s always tricky to remember what the 
underlying colour was when using the default full screen Loupe 
view. When in the Develop module, click on the simple YY symbol 
in the bottom left of your editing window to set up this function. 






USING CLARITY 

Lightroom’s Clarity feature is a great way to rescue tonal 
separation if location lighting was flat. Clarity does two things: 
it enhances the visual appearance of detail and it creates a 
film-like contrast effect, much like film photographers’ favourite 
Tri-X. Clarity is best used when you’ve got flat lighting over a 
subject which had plenty of original texture. In this example, the 
original colour image was shot in the twilight and had lost most 
of its gritty texture. Yet after the Clarity function was used, this 
was restored to make it look more tactile. For traditional film 
photographers. Clarity is much the same as using high acutance 
film developer - it enhances edges contrast to give 
the appearance of high resolution. 




CONVERTING GREENS AND YELLOWS 

Lightroom’s own special Black and White Mix has seven controls 
which can be used to make better conversions from originals that 
were predominantly a single colour. This example was almost entirely 
green (apart from the blue sky) and was edited by moving yellow and 
green in opposite directions. This helped to make some areas lighter 
or darker. When working on natural landscape scenes also try using 
orange, red and magenta, as these may be present too. 
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PRGJECT GUTCGME 

Aim to create a panel of three or four images of the same subject. In this example I’ve worked up three images of a dense woodland. 



SEND US YGUR PICTURES 

If you have been inspired by this photo project, then we 
want to see your pictures. You could win £100 voucher 
from Hahnemuhle. 

□ Send them to: Photo Projects, Black+White Photography, 
GMC Publications Ltd, 86 High Street, Lewes, East Sussex 
BN7 1XN. Full submission details on page 2. 




Hahnemuhle 



INSPIRATIONAL QUOTE 

'Every time I view the sea, I feel a calming sense of 
security, as if visiting my ancestral home; I embark 
on a voyage of seeing' - Hiroshi Sugimoto 

PROJECT RESOURCES 

Hiroshi Sugimoto One of the first truly minimal photographers, 
Sugimoto’s best work is empty but evocative at the same time. 

□ sugimotohiroshi.com 

Michael Kenna You don’t have to be interested in low-light 
photography to appreciate the graphic simplicity of Michael 
Kenna’s work. Check out his numerous projects here: 

□ michaelkenna.net 



□ timdaly.com 
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SONY A7 AND A7R 

The Sony A7 and A7R are mirror-less interchangeable lens cameras 
with full-frame sensors. Andy Luck puts them to the test. 



TESTS AND 
PRODUCTS 



S ony’s latest A7 and A7R 
system cameras are 
not only very neat and 
compact, they are also 
game-changers. Sony have 
managed to fit a full size 35mm 
sensor into the smallest form 
currently available. 

This trick was first achieved 
last year with the fixed lens 
Sony RX1 , but now Sony have 
gone one further in the A7 
(£1,399, body only) and A7R 
(£1,829, body only) with an 
interchangeable lens mount. 



Now, for the first time since the 
Leica M9, and at a considerably 
lower price, there is a mirror-less 
camera option capable of taking 
interchangeable lenses with 
a full-frame sensor. 

Outwardly both models look 
identical, with an electronic 
viewfinder hump that gives 
them an SLR look, rather like 
the Olympus OMD models. 
There are minor differences 
between the two Sony models. 
The lower resolution A7 has a 
composite body, as opposed to 
the A7R’s magnesium alloy. The 
24.3Mp A7 has an anti-aliasing 
filter while the higher resolution 
36.3Mp A7R does not, providing 
even more detail. 



□ Size, build and grip 
cs Adaptability offered by 

the lens mount 

C3 Superb IQ 

C3 Very high spec 



DISLIKES 



□ Limited and expensive FE lens 
availability at launch 
cs Slightly slow power up 
C3 No silent shutter mode 

The A7 has an electronic first 
curtain, a slightly higher flash 
sync speed of 1/250sec and 
the more comprehensive hybrid 
AF system, with 117 phase 
detect points and 25 contrast 
detect, while the A7R has the 25 



contrast detect points only and 
a flash sync of 1/160sec. 

Both cameras have the 
Bionz X processor (which 
continues the very high picture 
quality we have seen from the 
RX1/RX1R), along with some 
clever technologies to help 
control diffraction softening and 
add sharpening without causing 
halos around the edges. 

The rest of the generous set 
of features are shared by both 
models, with weather sealing, 
a useful 3in tilting LCD monitor 
and a superb 2.4 million dot 
XGA electronic viewfinder 
- which is as good as EVFs 
currently get. 

Top shutter speed is 





High ISO sensitivity is very clean for excellent low light portraiture. 

Sony A7R, Olympus OMZuiko 85mm f/2 lens via E-mount adaptor, ISO 5000, 1/125sec at f/2 



Detail captured from the 36Mp camera is up in medium format territory. 

SonyATR, Olympus OMZuiko 21mm f/2.8 lens via E-mount adaptor, ISO 1600, 1/125sec atf/8 















TECHNICAL SPECIFICATIONS 


SENSOR 


(A7) 24.3Mp full-frame CMOS sensor with OLPF 


(A7R) 36.3Mp full-frame CMOS sensor with no OLPF 


LENS MOUNT 


E for FE, E or A (adaptor needed) lenses 


PROCESSOR 


BionzX 


SHUTTER SPEEDS 


30 to 1/8000sec 


ISO 


100 to 25600 


LCD 


3in tilting with 1.23 million dots 


VIDEO 


Full HD 1080/60P with uncompressed output via micro HDMI 


WI-FI 


Built-in 


CARD FORMAT 


SD, SDHC, SDXC, Memory Stick 


CONNECTIVITY 


USB 2.0, micro HDMI, NFC 


POWER 


NP-FW50 battery 


SIZE 


127 X 94 X 48mm 


WEIGHT 


474g (A7), 465g (A7R) 



1/8000sec, useful for taking 
advantage of fast lenses for the 
limited DOF effects. There is no 
pop-up flash, but wireless flash 
commander mode is supported 
with external flash units. 

Sony is offering the A7 with 
a 28-70 F/3.5-5.6 OSS kit 
lens, while the A7R is available 
body only, or with a very 
limited number of prime lenses 



currently available in the new 
FE fitting. Sony NEX owners will 
find that their existing E-mount 
lenses fit and can be used in 
an APSO crop mode, while 
previous Alpha series owners 
can use A-mount lenses via 
an LA-EA4 adapter. Owners of 
almost any other system can, via 
a variety of third party adaptors, 
use pretty well any lens they like 




Water cascades down the spillway at Wet Sleddale reservoir during heavy rain. 
With no mirror, almost any lens can be adapted, making the A7R the perfect 
full-frame platform for experimenting with different lenses via adaptors. 

SonyA/R, Nikon 300mm f/8 lens via E-mount adaptor, ISO 1250, 1/500sec atf/2 




‘As both cameras have peaking and focus 
area expansion, using manual focus lenses 
is an absolute pleasure.’ 



in manual focus mode! 

As both cameras have 
peaking and focus area 
expansion, using manual focus 
lenses is an absolute pleasure. 

I can see these cameras 
making an appealing prospect 
for travel, landscape and 
reportage, with the combination 
of flexibility, resolution and 
portability they offer. 

I was delighted to find the 
technology works well, with 
a responsive feel and great 
IQ, natural looking colour and 
tonality. As expected, there 
is more fine detail available 
from the A7R’s 36.3Mp sensor 
and a touch less noise at high 
sensitivities from the lower 
specified A7. 

The huge A7R files, however. 



offer great potential for cropping 
and can be down-sampled to 
cancel out almost any noise. 

I have had good results with 
A4 prints at sensitivities as high 
as ISO 6400, which is very 
impressive indeed. 

Downsides are small, as far 
as I can see. The shutter sound 
on the A7R is slightly noisy 
compared to other mirror-less 
cameras, but only really to the 
extent that it is on a par with 
conventional DSLR cameras 
with mirrors. 

Both cameras are a little 
slow to wake up from power- 
save mode, but excellent 
1080/60p video and Wi-Fi 
with downloadable apps are 
the icing on an otherwise very 
appealing cake! 



VERDICT 



With great build and superb IQ, combined with the ability to use almost 
any lens, the A7 and A7R offer exciting, full-frame capability in a 
compact package and at a relatively affordable price. 



RATINGS 1 


□ HANDLING 


97% ■ 




□ PERFORMANCE 


97% ■ 


w / 0/ 


□ SPECIFICATION 


98% 1 


/ / 7o 


□ VALUE FOR MONEY 


96% 1 


OVERALL 
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TECHNIQUE 



□ timclinchphotography.com 



N ewsflash. This is 

the last Discovering 
Lightroom column. 

But I will be starting an 
exciting new column next month. 

So, I thought I would recap 
the three most powerful tools 
in Lightroom 5. The image 
I’ve chosen is a picture of the 
terminally hip (and unbelievably 
exclusive) Chiltern Firehouse 
restaurant in London. I had 
been commissioned to shoot 
the interiors, but the client also 
wanted a punchy B&W shot of 
the exterior. The only problem 
was that the street it’s in is very 
narrow, there were roadworks 
almost right outside and it was 
a typically grey London day. 

As you can imagine, the Raw 
file was horrible - extreme 
wideangle and flat as a 
pancake (Fig 1). But, thanks 
to favourite tool number 1 
(Lens Corrections), we’re off. 

First, I always tick Enable 
Profile Corrections and Remove 
Chromatic Aberration, especially 
if I am working with a zoom lens. 
Then I always check the Auto 
setting, which in this case 
works like a dream (Fig 2). 

I had to sacrifice the chimneys 
on the building due to the heavy 
cropping required, but it really 
doesn’t matter and looks a 
whole lot better (Fig 3). 

Now on to favourite tool 
number 2: Clarity. It’s a 
wonderful tool and so much 
improved in Lightroom 5. The 
client had specifically asked for 
a punchy image and Clarity is 
perfect for this. B&W images 
can take a lot more Clarity than 
colour images, so I’ve pushed 
the slider all the way up to 80. 

I have also decreased the 
blacks by 30 and increased the 
whites by 15 (Fig 4). 

And now for favourite tool 
number 3: the Radial Filter (on 
the top of the Develop box 



DISCOVERING 

LIGHTROOM 



In the last of this series, Tim Clinch guides you through his 
three favourite Lightroom 5 tools. Used with discretion, they 
can turn a problematic image into one fit for a client. 




between the Graduated Filter 
and the Adjustment Brush). 

I find adding vignettes very 
useful but they are usually 
centre-weighted. The Radial 
Filter in Lightroom 5 allows you 
to set the vignette where you 



want it to be. Simply place the 
cursor where you want and 
drag it out to fill the space you 
require. In this case I have put 
it over the main part of the 
building with the lettering on the 
right hand side. Converting the 



image to B&W shows how well 
these techniques work - just 
compare the Raw file and the 
finished image (Fig 5)! 

Thanks for reading, and see 
you all next month for the brand 
new column! 
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All images © Tim Clinch 
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TESTS AND 
PRODUCTS 



CHECKOUT 

If you've accidentally formatted your memory card and think all 
is lost, think again says Daniel Calder. Photo recovery software 
will help rescue your deleted pictures. 



raigr#i 




Stellar Phoenix 




Photo Recovery 



Recover Photo, Audio & Video 






C 



Create Image 



3 C 



Resume Recovery 



3 



Please dick on 'Recover PhotC/ Audio & Video' button to recover 
Photo, Audio end Video files from Herd Drive, USS Drtve> Flash 
Drive and other mass storage devices. 

7 VTsJf iwtoftig 



Stellar Phoenix successfully recovered the most images. 
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[F:] FATl^, 977 MS. Ooser size; 163 & 4 . Found file(s) (0 ignored) in 329,53 sec- 



Reoover,.,., 



The coloured dots on Recuva show which files are recoverable. 



STELLAR PHOENIX PHOTO REOOVERY 



PIRIFORM REOUVA 



BEST IN TEST 

D espite Stellar Phoenix 
Photo Recovery finding 
the least amount of 
files on the memory 
card, none was corrupted. 

This makes the total of 315 
successfully recovered images 
significantly better than any of 
the other programs on test. 

The software also recovers the 
Raw image formats of all major 
manufacturers and displays 
them in the preview. 

To start you first choose the 
drive/card, then select the file 
types you want to find from the 
checklist. Advanced users can 
also select a specific region of 
the drive. All found files appear 
as thumbnails, and you have 
a choice of how to view them, 
as a list, grid or coverflow. But 
there is the absence of enlarged 
previews and limited sorting. 

This great package costs $39 
but is compatible with the latest 



operating systems of PC and 
Mac, and offers comprehensive 
help to users that includes live 
chat and phone support. 



TEST RESULTS 



Scan time 7min 27sec 

Images found 315 (303 Jpeg, 12 CR2) 

Corrupted files 0 

Total images recovered 315 



DETAILS 



Cost $39 (£23 approximately) 
Contact stellarinfo.com 




Coverflow is one of three ways 
to see the image previews with 
Stellar Phoenix. 



VERDICT 




□ EASE OE USE 


95 % 


92 % 


□ VALUE EOR MONEY 


88% 


□ PEREORMANCE 


98% 


OVERALL 



FREE SOFTWARE 

P iriform Recuva is simple 
to use, effective and 
free. Business users or 
customers with tricky 
problems can pay £19.95 to 
upgrade to Recuva Professional 
and receive priority support, but 
for most the help documents 
and forum will suffice. 

Choose the file type you want 
recovered (All files. Pictures, 
Emails, etc), then its location 
(Media card. My Documents, 
Recycle Bin, etc). Advanced 
users can open up the full 
program, which offers more 
options and greater control. 

The ‘deep scan’ was second 
quickest in the test and found 
an amazing 370 pictures. Found 
images are displayed with a 
green, yellow or red dot, so you 
can see which file is recoverable, 
partially recoverable or 
corrupted. Clicking on an image 
displays it in the large preview 



JH .. 


4 











Recuva is free and very effective. 



window, unless it’s a Raw file. 

The software only supports 
Nikon and Canon Raw files, is 
unavailable for Macs and works 
on PCs up to Windows 7. 



TEST RESULTS 



Scan time 7min 12sec 

Images found 371 (358 Jpeg, 13 CR2) 

Corrupted files 72 
Total images recovered 299 



DETAILS 



Cost Free 

Contact piriform.com 



VERDICT 




□ EASE OE USE 


87 % 


91 % 


□ VALUE EOR MONEY 


96% 


□ PEREORMANOE 


90% 


OVERALL 















TEST NOTES 

To test the software a recently formatted 1Gb CompactFlash card was plugged into a card reader and attached to a PC running Windows 7. 
The recovery software searched for Jpeg and CR2 (Canon Raw) files. 




Previews on CardRecovery are displayed in pages 
of six thumbnails at a time. 
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Remo allows you to select the files you want to search for. 



CARDRECOVERY 

FAST SCANNING 



REMO RECOVER MEDIA EDITION 

GREAT SUPPORT 



C ardRecovery works 
on most types of 
memory card and 
recovers a broad 
range of Raw image formats. 

The software has a smooth flow 
that takes you through a simple 
three-step process. 

Using drop-down menus, 

Step 1 lets you choose the card/ 
drive you want to search and the 
make of your camera. There’s an 
impressive list to choose from, 
including Canon, Nikon, Sony 
and Olympus among others. 
Step 2 is the scanning process, 
which lists the files as they are 
found along with some basic 
Exit data. Step 3 previews the 
images as thumbnails, allowing 
you to select the pictures for 
recovery. It’s great to glance 
quickly at thumbnails, but the 
pictures are small and grouped 
into six per page, so you have 
to flick through a stack of pages 
to check the results. Also, Raw 
images cannot be previewed. 
Still, the results were impressive. 



taking a speedy five minutes to 
successfully recover 287 images. 

The $39.95 cost keeps the 
software up to date (it runs on 
the latest operating systems 
for PC and Mac), and provides 
email assistance along with 
help documents and a 
knowledge base. 



TEST RESULTS 



Scan time 5min 7sec 

Images found 332 (319 Jpeg, 13 CR2) 

Corrupted files 45 
Total images recovered 287 



DETAILS 



Cost $39.95 (£24 approximately) 
Contact cardrecovery.com 
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CardRecovery was the fastest 
software on test. 



t may be the joint most 
expensive software on test, 
but Remo Recover Media 
Edition provides the most 
user support. Not only does it 
have an extensive knowledge 
base, support ticket system, 
and live chat, it even boasts 
phone support. 

The software is easy enough 
to use: after selecting the drive/ 
memory card for scanning, 
you select the type of files you 
want to search from a checklist. 
There’s a comprehensive list 
of image files to choose from, 
as well as an excellent range of 
Raw formats. Scanning is on 
the slow side, taking over 10 
minutes to produce the distinctly 
average test result of 281 
recovered images. Another issue 
is the flawed preview system, 
where files are shown as a list 
with no way of knowing which 
file is corrupted until you double 
click on each one to bring up the 
preview. Tediously, this has to be 
done one at a time, but at least 




Remo offers the most help, 
including phone support. 

Raw files can be previewed. 

The Media Edition is also 
available for Macs, and it’s 
compatible with operating 
systems up to OS X 10.8 and 
Windows 8 on a PC. 



TEST RESULTS 



Scan timelOmin 19sec 

Images found 331 (318 Jpeg, 13 CR2) 

Corrupted files 50 
Total images recovered 281 



DETAILS 



Cost $49 (£29 approximately), 

$69 Mac version (£41 approximately) 
Contact remophotorecovery.com 



VERDICT 




□ EASE OE USE 


85 % 


82 % 


□ VALUE EOR MONEY 


80% 


□ PEREORMANCE 


82% 


OVERALL 
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84% 


□ PEREORMANOE 


87% 


OVERALL 
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Adroit splits the previewed images into Successfully Recovered 
and Partially Recovered pages. 




Disk Doctor’s can show an enlarged preview of each file. 



ADROIT PHOTO REOOVERY 

EXCELLENT PREVIEWS 



DISK DOOTOR'S PHOTO REOOVERY 

THREE SCANNING LEVELS 



A droit Photo Recovery 
uses a special 
technique called 
SmartCarving to 
recover fragmented photos. 
Although this seemed to 
genuinely repair images 
in the test (recovering an 
extra 14 pictures with it on), 
the program successfully 
recovered only 285 images in 
total - a tally bettered by three 
other companies on test. 

The downside to 
SmartCarving is the increased 
time it takes to run, going 
from 12 minutes when off to a 
patience-sapping 23 minutes 
when switched on. However, the 
program itself is great to use, 
allowing you to choose the card/ 
drive to scan and the file types 
to search for. Beware though, 
only the most popular file types 
are supported and Raw files 
are limited to Canon, Nikon, 
Olympus and Sony formats. 

As images are found on the 
drive, they appear as thumbnails 
divided into Successfully 



Recovered and Partially 
Recovered sections. This is 
where the program comes into 
its own as thumbnails can be 
quickly assessed, clicked on 
for a large preview and sorted 
according to resolution, file 
name and date. Adroit Photo 
Recovery runs on Windows NT 
to 7, but not on Macs. 



TEST RESULTS 



Scan time 23min 28sec 

Images found 332 (319 Jpeg, 13 CR2) 

Corrupted files 47 
Total images recovered 285 



DETAILS 



Cost $19.99 (£12 approximately) 
Contact photo-recovery.info 




Adroit can repair fragmented files. 



D isk Doctor’s Photo 

Recovery offers three 
levels of scanning: 
Deleted for deleted 
files. Formatted for lost files on 
a formatted drive and Advanced 
for deep scanning. 

In the test. Deleted found no 
files, while the Formatted scan 
recovered 252 pictures in an 
amazing 2 minutes 35 seconds. 
But to retrieve as many images 
as possible you’ll need the 
Advanced option. This took a 
lengthy 12 minutes 27 seconds 
to successfully recover a less 
than impressive 279 photos. The 
program allows you to select 
the type of file to search for, 
including most popular image 
files and a broad range of Raw 
formats. Retrieved photos are 
separated into file types and 
displayed in a list without any 
thumbnails. This leads to the 
laborious task of clicking on 
each file to bring up a preview to 
check for any corruptions, but at 
least Raw files are previewed. 

As the joint most expensive 




To save time, Disk Doctor’s can 
scan at three different ieveis. 



software on test it’s good to 
see the company offers phone 
support as well as a knowledge 
base. Disk Doctor’s Photo 
Recovery runs on PC and Mac, 
but only up to Windows 7 and 
CSX 10.6. 



TEST RESULTS 



Scan time 12min 27sec 

Images found 331 (318 Jpeg, 13 CR2) 

Corrupted files 52 
Total images recovered 279 



DETAILS 



Cost $49 (£29 approximately) Windows, 
$69 (£41 approximately) Mac 
Contact diskdoctors.net 
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DISCOVER 

MEMBERSHIP BENEFITS 



O Regional & Chapter Meetings 

Participate in meetings and events 
close to home 

Enjoy Our Monthly Journal 

The Society's Journal is packed 
with news, reviews, diary of events 
and some of the best photography 
around 

Achieve a Society Distinction 

Proudly display the coveted 
letters after your name and 
gain recognition from other 
organisations and employers 

Exhibit Your Work 

Take the opportunity to exhibit 
your work in international 
touring exhibitions and online 
competitions 



Join a Special Interest Group 

Belong to any of our 14 Special 
Interest Groups 

Promote Your Portfolio 

Your images can be viewed by an 
international audience when you 
upload your work to our website 

Affiliate Yourself 

Exclusive use of our Society coat 
of arms on your website 

® Discounts on Society Activities 

25% discount on selected 
workshops^, savings on Society 
events and competitions, 
discounts on photography 
products from our Corporate 
Patrons and associated 
companies 






Find out more at www.rps.org 
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t Up to £25 



SPECIAL OFFER 

20% OFF 

RPS MEMBERSHIP 

Only applies to new members when paying by Direct Debit 



MEMBERSHIP SUBSCRIPTION RATES (tick as appropriate) 
Standard £444 Now £91.20 □ 

Family £445 Now £132 □ 

Overseas under 65s £102 Now £81.60 □ 

65 and over (enclose proof of age) £84 Now £67.20 □ 
25 and under (enclose proof of age) £53 Now £42.40 □ 
Student (enclose proof of status) £53 Now £42.40 □ 
Disabled (enclose proof of status) £53 Now £42.40 □ 


APPLICATION FOR MEMBERSHIP 

Please complete this form and return to: 

THE RPS, Fenton House, 122 Wells Road, Bath, BA2 3AH. 


Mr/Dr/Mrs/Miss/Ms First name(s): 


Surname: 


Address: 

Postcode: 


Email Address: 


Tel: Date of Birth: 


Which do you consider yourself? 

Professional CH Amateur lU Semi professional CH 

Are you happy to receive emails from The Society? Yes CH No HJ 
If you are a student, is your course either Full time CH Part time lU 


PLEASE TREAT AS GIFT AID DONATIONS it 

ALL QUALIFYING GIFTS OF MONEY MADE JlJV0UC\ 

Today CH in the past 4 years CH in the future. 

Please tick all boxes you wish to apply. 

1 confirm 1 have paid or will pay an amount of Income Tax and/or Capital Gains Tax for each tax 
year (6 April to 5 April) that is at least equal to the amount of tax that all the charities or Community 
Amateur Sports Clubs (CASCs) that 1 donate to will reclaim on my gifts for that tax year. 1 understand 
that other taxes such as VAT and Council Tax do not qualify. 1 understand the charity will reclaim 25p 
of tax on every £1 that 1 give on or after 6 April 2008. 


INSTRUCTION TO YOUR BANK OR 

BUILDING SOCIETY TO PAY BY DIRECT DEBIT ^ 

Name and full postal address of your bank or building society 


To: The Manager 


Bank/building society 


Address 

Postcode: 


Name(s) of account holder(s) | 


Bank/building society account number | | | | | | | | | 

Branch sort code | | | | | | | 

Service user number |9|4|o|4|6|7| 


Reference (Office use only) 


For The Royal Photographic Society of Great Britain official use only - this is not part of the 
instruction to your bank or building society. 

1 would like to pay by direct debit (tick as appropriate) Annually CH Monthly CH 


INSTRUCTION TO YOUR BANK OR BUILDING SOCIETY 

Please pay The Royal Photographic Society of Great Britain Direct Debits from the account detailed 
in this Instruction subject to the safeguards assured by the Direct Debit Guarantee. 1 understand that 
this Instruction may remain with The Royal Photographic Society of Great Britain and, if so, details 
will be passed electronically to my bank/building society. 


Signature(s) Date 





Banks and building societies may not accept Direct Debit Instructions for some types of account. 

This Guarantee should be detached and retained by the payer. 

THE DIRECT DEBIT GUARANTEE 

• This Guarantee is offered by all banks and building societies that accept instructions to pay Direct Debits 

• If there are any changes to the amount, date or frequency of your Direct Debit The Royal Photographic 
Society of Great Britain will notify you ten working days in advance of your account being debited or as 
otherwise agreed. If you request The Royal Photographic Society of Great Britain to collect a payment, 
confirmation of the amount and date will be given to you at the time of the request 

If an error is made in the payment of your Direct Debit, by The Royal Photographic Society of Great 
Britain or your bank or building society, you are entitled to a full and immediate refund of the amount 
paid from your bank or building society - If you receive a refund you are not entitled to, you must pay it 
back when The Royal Photographic Society of Great Britain asks you to 

• You can cancel a Direct Debit at any time by simply contacting your bank or building society. 

Written confirmation may be required. Please also notify us. 




A FORTNIGHT AT F/8 

Composition and an intuitive eye are far more important, says 
Tim Clinch, than trying to improve on your camera's already 
technically superb competence. So trust it to do its job and 
allow yourself to get on with what it's really all about. . . 




COMMENT 



timclinchphotography.com 



‘Minimum kit, that’s me, but the kit I do 
have has been tested, sometimes to the limit. 

And I trust it’ 



m a big fan of Ry Cooder, 
and the lyrics to one of my 
favourite songs, If Walls Could 
Talk (from the magnificent 
Paradise and Lunch album), have 
got me thinking. 

'Well, if things could talk then 
Tm sure you'd hear, 

A lot of things to make you cry 
my dear! 

So let s consider this: if our 
cameras could talk, what do you 
think they’d be saying to us? 

My guess is that by far the 



most important thing they’d 
be saying is: 'Trust me.’ 

When buying that 
all-important piece of kit, that 
vital part of digital photography, 
the brains behind all our post- 
production and processing 
software - a new laptop - how 



many of us, having parted with 
a hefty amount of dosh and read 
all the maker’s instructions, 
would sit down with it and decide 
that they know better? That they 
should try to out-think it? 

Well, so often that’s what I see 
people doing with their cameras. 



On every single workshop 
I do there will be someone with 
the latest version of the latest 
update of the latest super-duper, 
all-singing all-dancing top of the 
range camera who’ll turn to me 
and say, rather proudly, 'Oh, I 
never use any of the SETTINGS, 

I prefer to do it all manually.’ It’s 
as if 'settings’ was a dirty word. 

I have to ask, why? 

Just like on your new laptop, 
a lot of very clever people have 
worked very hard so your life can 




All images ©Tim Clinch 



be a little simpler. And the same 
can be said for modern cameras. 

The very people who tell me 
they prefer to do it all manually 
can often be seen fiddling 
around with knobs and taking 
several test exposures to make 
sure that everything is in order. 
To my mind, they’re wasting 
time. Time that in my book 
could be much better served by 
doing the one thing none of us 
do nearly enough - looking. 

Y ou should all know 
by now that Tm not 
much of a gadget man. 
Minimum kit, that’s 
me, but the kit I do have has 
been tested, sometimes to the 
limit. And I trust it. I trust my 
Canon 5D Mklll bodies with my 
professional reputation on every 
job I do. I have to. This is not 
intended as an advertisement 
for Canon, but they are my 
camera maker of choice. 

About 95% of the time I 
use them on aperture priority 
mode as depth of field is (after 
composition) by far the most 
important creative decision a 
photographer can make... and 
I let these very clever cameras 
sort it out. Does that make me 
a lazy photographer? Not in my 
book. Just as I don’t write this 
column on vellum with a swan 
quill before transcribing it to the 
computer, I no longer feel the 
need to check and double-check 
with an exposure meter exactly 
what f-stop to use. We’ve moved 
on. Things have changed. 

For the better? Well, that’s for 
you to decide. For me? Without 
a shadow of doubt. I’ve always 
hated fiddling about getting 
in the way of the end product. 
Get to know your eyes. Trust 
your vision and let technology 
and progress help us, instead of 
living in the past. 

Try it. Turn on one of the 
dreaded settings and go out and 
express yourself. Concentrate 
on composition and your 
intuitive eye and let your 
camera do the hard work. You 
never know what might happen 
- and you might just like it! 

I’m not sure who said it, 
but remember, dear reader, 
'Fiddling around won’t get 
you in the orchestra.’ 





WHAT TIM 
DID THIS 
MONTH 



□ Oh dear. Getting grumpy 
again. Have just been sent a iink 
by someone biiiing and cooing 
about this ‘beautifui video of 
the daguerreotype process’ by 
Patrick Richardson Wright about 
Seattie-based photographer Dan 
Carriiio. Unfortunateiy Dan feeis 
it necessary to say that he feeis 
better ‘crafting a photograph 
rather than just snapping away.’ 

Oh good grief. Do I reaiiy 
need to say anything about 
this again? 

Listen... joiiy nice pics and 
aii that but why do you need to 
denigrate other peopie whiie 
having your fun? Come round 
my house, iook at my work and 
teii me I’ve just been snapping 
away and i’ii have something to 
say to you! 

□ Oh, and whiie i’m on the 
subject, I don’t see many peopie 
snapping away with their digitai 
cameras pouring huge amounts 
of highiy poisonous chemicais 
down the drain every time they 
press the shutter! 

□ Big fan as I am of shooting 
with my iPhone, i have recentiy 
seen on Twitter someone 
(who shaii remain nameiess) 

is advertising workshops on 
the Art of iPhoneography Seif- 
Portraiture. Workshops for 
seifies? Reaiiy? 

□ The pictures this month are 
aii from a rather wonderfui 
piace in Spain caiied La Isia 
Cristina, it’s a big, saity, siightiy 
grubby fishing town down by the 
Portuguese border. It’s definitely 
not fashionable. My smart 
Spanish friends are appaiied 
that I even go there, i iove it, and 
it is the perfect piace for doing 
what can pretty weii sum up my 
entire career and the thing i iike 
to do more than anything eise in 
the worid. Sitting around in bars 
just snapping away! 
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BEHIND THE SCENES AT THE 
NATIONAL MEDIA MUSEUM 



All pictures © Royal Photographic Society 
Collection at NMeM/SSPL 



Colin Harding looks back at the work of Frederick H Evans, 
a bookseller turned photographer who produced some of the 
most signicant architectural images in photographic history. 




The Apse, 1911, by Frederick H Evans 




‘In 1903 he became the first English 
photographer invited to contribute to Camera 
Work, the influential American magazine 
edited and published by Alfred Stieglitz.’ 



O ne of the great 

pleasures of working 
at the National 
Media Museum is the 
opportunity to play host to a wide 
range of specialist groups and 
societies. It is always rewarding 
to spend time with people who 
are knowledgeable and passionate 
about their area of interest. 

Recently, the museum hosted 
the annual general meeting of 
the Royal Photographic Society 
Historical Group. Founded 
in 1972, the Historical Group 
promotes knowledge of the 
history of photography in all 
its aspects and encourages the 
preservation of photographs, 
photographic equipment and 
documents relating to the 
history of photography. 



This year s AGM saw a 
record number of attendees. 
After the meeting, members 
were treated to a talk by 
Anne Lyden, formerly of the 
Getty Museum, who last year 
was appointed International 
Photography Curator at the 
National Galleries of Scotland. 
The subject of Anne s talk 
was a photographer who 
created some of the most 
renowned architectural images 
in photographic history - 
Frederick H Evans. 



Initially a bookseller in 
London, Evans took up 
photography in 1883. His first 
photographic project was very 
different to what he later 
became renowned for. In 1886 
he exhibited a series of 
photomicrographs of shells 
and sea creatures at the 
annual exhibition of the 
Photographic Society. 

Evans did not, however, 
confine himself to viewing the 
world through a microscope. He 
also began to take landscapes 



and, more significantly, 
architectural studies. It was 
his architectural photographs 
- in particular, his studies of 
medieval cathedrals - for which 
he would become famous. 

Not content with merely 
making a record of the building, 
Evans would spend several 
weeks at each cathedral, noting 
the changing effects of light 
on the dimly lit interiors at 
various times of day. It was the 
beauty and symbolism of these 
ancient places of worship, rather 
than their architectural or 
historic importance, that most 
appealed to Evans. Seeking to 
convey to viewers his emotional 
connection to these buildings, 
he referred to his cathedral 
photographs as poems in stone’. 









Lincoln Cathedral from the Castle, 1898, by Frederick H Evans 




Lincoln Cathedral: Stairs in SW 
Turret, 1898, by Frederick H Evans 



ntil the late 1890s, 

Evans ran his 
bookshop. This brought 
W him into contact with 
many prominent literary figures, 
several of whom, including 
George Bernard Shaw and 
Aubrey Beardsley, posed for his 
camera. In 1898 Evans retired 
from the bookshop so he could 
dedicate his time to photography. 




York Minster, c.1901, 
by Frederick H Evans 



In 1900 he had a one-man 
exhibition at the Photographic 
Society and the same year he 
was elected to the Brotherhood 
of the Linked Ring. His work 
soon gained an international 
reputation. In 1903 he became 
the first English photographer 
invited to contribute to 
Camera Work, the influential 
American magazine edited and 



published by Alfred Stieglitz. 

In 1903 Evans also took 
what is now undoubtedly his 
most famous photograph - 
A Sea of Steps. It took Evans 
several attempts over several 
years before he succeeded in 
capturing exactly the effect he 
wanted in this view of the steps 
leading up to the chapterhouse 
in Wells cathedral. Evans 
described the result: 

'The steps now rise steeply 
before one, and the extraordinary 
wear in the top portions, leading to 
the corridor, is now shown just as 
it appeals to the eye in the original 
subject, a veritable sea of steps, the 
passing over them of hundreds of 
footsteps...have worn them into a 
semblance of broken waves, low- 
beating on a placid shore.’ 

In 1905 Evans was 
commissioned by Country Life 
magazine to work for them 
exclusively. He enjoyed total 
freedom - able to choose his own 
assignments and photograph 
whatever he pleased. By 1914, 
however, his health worsening 
and finding it increasingly 
difficult to obtain the platinum 
paper he preferred to use for 



his prints, Evans effectively 
retired from photography. In 
1924 he presented his collection 
of photographs to the Royal 
Photographic Society. Following 
Anne Lyden s talk we were able 
to bring out a selection of these 
for the members of the Historical 
Group to enjoy. 

In 1943 Evans told his friend 
and colleague Herbert Felton: 

'It is about time for me to die... 
All that is left to me is to become 
an armchair idol.’ Evans died just 
a month later, two days shy of 
his 90th birthday. 



THE NATIONAL 
MEDIA MUSEUM 

The National Media Museum is 
home to over 3.5 million items of 
historical significance. It looks 
after the National Photography, 
National Cinematography, 
National Television and National 
New Media collections. 



□ National Media Museum, 
Bradford, West Yorkshire 

□ 0844 856 3797 

□ nationalmediamuseum.org.uk 




St Bartholomew the Great, 1917, by Frederick H Evans 



79 

B+W 





FEATURE 



60-SECOND EXPOSURE 



All pictures © Gail von Bergen-Ryan 



Learning what to do when a tribeswoman takes offence, or 
conditions in a dormant volcano turn out to be worse than you 
thought, has proven invaluable for Gail von Bergen-Ryan, 
as Tracy Hallett discovers. 



B+W 



What is your favourite 
photographic book? 

Steve McCurrys latest, 

Untold: The Stories Behind 
the Photographs (published 
by Phaidon). His images strike 
the perfect balance betv/een 
scale and colour, planning and 
spontaneity. They make me feel 
as though I am standing beside 
his camera, not just looking at 
pictures in a book. 

What is your worst 
photographic habit? 

I often forget to check my camera 
settings when I turn towards 
different light - as a result, a 
potentially beautiful photograph 
can be ruined by blown highlights 
or deep blacks. 

Which piece of kit couid you not 
be without (aside from a camera)? 

Shoes to suit the inhospitable 
conditions I often find myself in. 

I use prime lenses a lot, which 
means I have to move my feet 
in order to compose a picture. 
Shooting in sand and mud is 
hard enough, without having to 

Untitled, 

Oma Valley, 

Ethiopia 




worry about how to get where 
you want to go. 

Tell us your favourite 
photographic quote. 

Team how to drive the car 
- Charlie Waite (English 




mistake you’ve ever made? 

/ travelled to Iceland specifically 
to be lowered several hundred 
feet into a dormant volcano. 
Unfortunately, 1 hadn’t planned 
for the lack of light, or the 
unstable rocks at the bottom. 

The volcano was memorable; 
the photographs are not. 

Who would join you in your ultimate 
camera club (dead or alive)? 

Hiroshi Sugimoto - in 2012 his 
pictures were exhibited alongside 
paintings by Mark Rothko in 
London. The show may well 
have changed the direction of 
my photography. 

I would also include Sebastido 
Salgado, because I love his 
passion. Peter Henry Emerson 
would have to be there too - every 
time I see his 19th century photo 
etchings I find it hard to walk 
away from them. Einally, lay 
Maisel, because his scorching 
humour, withering insight and 
disregard for my sense of pride 
have helped me to become a 
better photographer. 



landscape photographer). 

It’s not productive to panic about 
the mechanics of your camera 
instead of looking for something 
beautiful to photograph. 

What is the worst photographic 







What is the worst thing about being 
a professionai photographer? 

When you take on a job you’re 
under pressure to deliver a 
photograph that is even better 
than the client hoped for. 

What singie thing wouid improve 
your photography? 

There are so many places 1 would 
like to photograph that it would 
be great to have more than 365 
days in a year. 

What is your greatest photographic 
achievement to date? 

The realisation that I enjoy taking 
photographs more than anything 
else I can think of. 

Why does B&W appeai to you? 

The more I use black & white 
[Gail also shoots colour] the more 
I can bend my eyes towards a 
slightly surreal appreciation of 
what I am seeing. 

What wouid you say to your 
younger seif? 

Start using a camera - it might 
just stop you from becoming so 
shy and introverted. 

Describe your photographic 
styie in three words. 

Sensory. Surprising. Strange. 

What has been your most 
embarrassing moment as 
a photographer? 

A few years ago I was 
photographing preparations for a 
bull jumping ceremony in the Omo 




Untitled, 
Oma Valley, 
^thiopia 




Valley (Ethiopia) when I sensed 
that a Hamar tribeswoman had 
taken a dislike to me. It made 
me uncomfortable to think I was 
spoiling the occasion for her, butl 
couldn’t figure out what was wrong. 

After the jump, she ran over 
and pushed a long stick towards 
my lens. I decided to imitate her 
and point my finger at her, then 
smile. She gave me a huge smile, 
put her arm around my waist and 
we walked off together. No idea 
what happened there! 

What has been the most 
pressure you have been under 
as a photographer? 



I made the mistake of carrying 
too much equipment with me 
when I walked the Inca Trail 
in Peru. The low atmospheric 
pressure meant that I struggled 
with the weight of my gear. 
Consequently, motivation and 
picture quality were both low. 

If you could assist one (living) 
photographer who would it be? 

Sebastido Salgado, to follow 
his eye. 

Which photographic website do 
you visit most often? 

/ don’t visit any one photographic 
website regularly. I graze after 



seeing or reading something 
interesting about a photographer, 
book or location. 

Which is more important, good 
technique or a natural eye? 

Technique can be learned 
by making and correcting 
mistakes, so a natural eye 
is more important. 

What was the last piece of 
photographic kit you bought? 

I recently purchased a 2x converter 
for my 70-200mm lens. I use a 
Nikon D3sfor low light situations 
and wildlife - my true love, the 
Leica S2, is afraid of the dark. 




Which exhibition could you have 
spent a month in? 

Genesis by Sebastido Salgado 
(Natural History Museum, 
London, 2013). It tugged at my 
emotions and made me dream. 



PROFILE 

After studying political science 
in the US and law in Geneva, 

Gail von Bergen-Ryan moved to 
London where she turned her 
attention to photography. Having 
spent a week at the Anderson 
Ranch Arts Center in Colorado, 
she began taking workshops 
with photographers she 
admired, leading to a passion 
for travel and adventure. 

C3 To see more of Gail’s work 
visit vbrimages.com 
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YOUR B+W 



We reserve the right to edit 
readers' letters for reasons 
of clarity and space. 



IN CONTACT 

We want to hear your views, ideas and opinions 
so write to us on paper, Facebook or email - and don't 
forget to send us a picture. We have a 16GB SDHC PLUS 
memory card, worth over £30, to give away. With a transfer 
speed of up to 48Mb/s it is ideal for DSLRs or full HD camcorder users. 
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GET IN CONTACT 

On paper to Black+White Photography, GMC Publications Ltd, 86 High Street, Lewes BN7 1XN 
On Facebook at facebook.com/blackandwhitephotog On email at elizabethr@thegmcgroup.com 




B&W DEDICATED PRINTING 



Dear Elizabeth, 

I was very interested to read Judith Taylor’s 
contribution to In Contact {B+W Issue 163) of 
your wonderful magazine. 

I had been dogged for years with poor 
B&W printing on my own printers. I had tried 
many combinations of ink and paper and still 
got various colour casts. 

I am currently doing a BA Hons degree in 
Photography with the OCA and in discussion 
with my tutor he pointed out the colour cast 
in my submitted B&W prints. He also said this 
was a problem for all colour printers which do 
not have the capability of dedicated B&W 
printing. The grayscale is made up of a 



combination of various coloured inks mixed 
with the black. 

I decided to bite the bullet and invest in an 
upgraded printer. Wow, what a difference this 
has made to my work. No colour cast and far 
more tonal range not only give me better 
results, but it has re-galvanised my creative 
urges. I find I am also paying more attention 
to the results it is possible to achieve even at 
the image capture stage. 

For anyone serious about doing their own 
B&W prints I would recommend doing some 
research and getting a printer that can 
produce dedicated B&W. 

John Walker 



Dear Elizabeth, 

For the past year or so I have 
been working on three series 
of images which take a 
slightly tongue in cheek view 
of the current economic 
climate in Britain. 

Upon completion, I was 
somewhat undecided as how 
to present them until I read 
your Checkout article in Issue 
157 regarding self-publishing 
photo books. I recently broke 
my shoulder and decided to 
devote some of my recovery 
time to making a book. I must 
say that I found your article 
most informative, and I finally 
decided to go with Bob Books. 

Being a bit of a technophobe, 
I was quite surprised how 
simple the process was to 
produce the book. After a fairly 
lengthy process of deciding 
which images to use I finally 
decided on a large square 
format book with a hardback 
cover and lustre paper. 

Having looked at other 
products available on the 
high street I was pleasantly 
surprised that you can produce 
a tasteful, quality product at 
such a price! 

John Parker 




© John Parker 





© Alan Guthrie 



DOWN TO THE LAST DETAIL 



Dear Elizabeth, 

My enjoyment of B+W 
Photography would be very 
muoh enhanoed if some 
technical details of the 
photographs printed could 
be provided where this is 
practical/possible. I appreciate 
that most things have been 
dumbed down these days 
to give greater appeal to a 
wider audience but since B&W 
photography is something 
of a minority interest surely I 
can’t be the only person to feel 
that minimal information such 
as location, camera, shutter 
speed/aperture, film, where 



appropriate, or ISO if digital, 
would enhance the educational 
value of the articles. 

I would be pleased to hear 
your view. 

Roger Allen 

Elizabeth 

My feeling is that unless it is a 
technical feature, this kind of 
information is not necessary to the 
enjoyment of the imagery - rarely 
can two photographers replicate 
the same picture (and why should 
they want to?). You will note that 
Lee Frosfs technique features and 
our camera tests always provide 
this information. 




THE EYE OE THE BEHOLDER 




Dear Elizabeth, 

In B+W Photography Issue 
163 there is a letter from Jeff 
Hutchinson in which he takes 
strong objection to the opinion 
expressed by Tim Clinch {B+W 
Issue 158) who stated that the 
Taylor Wessing competition 
exemplifies ‘the miserable 
bastard school of photography’. 

Jeff states that Tim’s view 
is not merely ‘irrelevant’ but 
is also ‘out of context’, and 
supports his point of view by 
using a quote from Bill Brandt: 
‘When you take someone 
smiling they look stupid.’ 

So strongly do I disagree with 
Jeff that I am compelled to take 
up the cudgel on behalf of Mr 
Clinch and respond by stating 
unequivocally that whenever 
I have taken time and effort to 
view and evaluate the Taylor 
Wessing prize images, never 



once have I felt uplifted, inspired 
and gratified. Indeed, my 
overwhelming reaction to 
these images is the feeling 
that I am being drawn against 
my will into a veritable slough 
of despondency wherein all 
natural joy and hope normally 
present in the human spirit has, 
it seems, been deliberately and 
cruelly expunged. 

Furthermore, photographers 
have a duty of care and must 
remember that in a healthy, well- 
balanced photographic world 
some great photography has, 
and will continue to show, the 
human countenance in every 
mood and facial expression, and 
this includes subjects ranging 
from being merely pleasant- 
faced to happy, beaming 
and, on occasion, exhibiting 
unconfined joy and happiness. 
Mick Davis 



Dear Elizabeth, 

There is much truth and 
thoughtful wisdom in your 
Editor’s Letter {B+W Issue 163) 
about sensory overload. I can 
imagine selecting images for 
publication can be very 
challenging. What is ‘special 
or uplifting’ to you, might leave 
me unmoved and, of course, 
vice versa! 

My daughter once bought me 
Susan Sontag’s deeply 
intellectual, but excellent book 
On Photography. In it she says, 

‘Nobody ever discovered 
ugliness through photographs. 
But many, through photographs, 

have discovered beauty 

what moves people to take 
photographs is finding 
something beautiful. Nobody 
exclaims, “Isn’t that ugly! I must 
take a photograph of it.” Even if 



DIGITAL INFRARED 

Dear Elizabeth, 

If you are likely to review 
the Olympus OM-D EMI in 
the future you might like to 
know about a feature I have 
discovered regarding infrared 
images that you could inform 
your reviewer about. 

By fitting a SRB infrared filter 
to the 12-50 lens and setting the 
ISO to Auto with a maximum of 
3200 you can see the image in 
the viewfinder (or rear screen) 
and the camera will auto focus, 
take the image and produce 
a (red) image. I use Raw and 
it is easy to convert to mono 



someone did say that, all it 
would mean is: “I find that ugly 

thing beautiful.’” 

Of one thing I’m certain: most 
keen photographers know, 
when they release the shutter, 
that moment of excitement - 
that they’ve got something 
special, at least to them. The 
most important person to please 
with your work is yourself. This 
must be harder to achieve for 
professional photographers. 
Alan Guthrie 

Elizabeth 

While I partly agree with you 
Alan, I feel that it is not just a 
subjective appraisement that we 
give to a photograph. There are 
levels of quality, both technical 
and aesthetic that come into 
play and are part of what 
draws us to an image. 




© Tony Baverstock 



in Adobe Oamera Raw. 

Having been a keen user of 
infrared film I am delighted to 
be able to produce acceptable 
images digitally without resorting 
to Photoshop. 

I love your magazine so much 
I am now a subscriber. 

Tony Baverstock 
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Great insurance 



It’s here in 
Black+White. 



And, it’s here in black and white. 

Get specialist photography insurance from a specialist photography insurance broker. 
Click here for a quote or call a jargon-busting expert on 0845 072 1257. 



Professional insuranc 
I y with a personal touch 



TESTS AND 
PRODUCTS 



B^W 

LOVES 

Cool photography kit in 
the shops and online 




NIKON AF-S DX 
NIKKOR 18-300MM 
F/3,5-6,3G ED VR 

New DX-fornnat lens offering 16.7x zoonn 
range. VR technology allows users to shoot at 
slower shutter speeds without cannera shake. 

□ £629.99 □ nikon.co.uk 




CANON PIXMA IP8750 

Six-ink systenn that includes an individual 
grey ink. Produces an A3 photo in about 
two nninutes. 

□ £349 □canon.co.uk 




ELINCHROM 
COMPACT FLASH 

The ELC 500 and 1000 offer new shooting 
nnodes (sequence, delay and strobo) plus a 
screen displaying every control, all delivered 
with Swiss precision. 

□ ELC 500 £699 □ ELC 1000 £899 

□ elinchrom.com 




SONY ATS 

Joining the A7 and A7R, the Sony A7S boasts 
a whopping ISO range of 100 to 102400 
(expandable to 50 to 409600). 

The full-franne interchangeable lens cannera 
has a 12.2Mp CMOS sensor and video. 

□ £TBC □ sony.co.uk 




LEE FILTERS LITTLE STOPPER 

Lengthens exposures by six stops. Ideal for 
low-light conditions such as the beginning or 
end of the day. Can be used with other filters. 

□ From £68.40 □ leefilters.com 




RICOH WG-4 

The 16Mp Ricoh WG-4 is waterproof to 
14nn, shock resistant to 2nn and cold- 
resistant to -10°C. A separate version with 
GPS, altitude gauge and digital connpass 
is also available. 

□ £279.99 (or £329.99 for GPS version) 

□ ricoh-imaging.co.uk 
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UMG SAMSUNG SAMSUNG s 



P SniUlSUniG SAMSUNG 



Samsung ■ samsumgm Samsung 




SAMSUNG 
MEMORY CARDS 

Sannsung have announced a new line of 
advanced SD cards. Available in Pro, Evo and 
Standard categories and in capacities fronn 4Gb 
to 64Gb, the cards are waterproof, tennperature 
proof. X-ray proof and nnagnet proof. 

□ Price varies □ samsung.com 



PANASONIC LEICA 
DO SUMMILUX 15MM 
/ FT7 ASPH 

Designed for the Pansonic Lunnix G range, 
this lens is connpact and lightweight. Makers 
pronnise exceptional optical perfornnance 
with certification fronn Leica. 

□ £549.99 □panasonic.com 




© Stefan Moses 
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© Lynne Cohen courtesy of Stephen Daiter Gallery, Chicago 





+ READER WORKSHOP 
+ EDITING YOUR PIOTURES 
+ SMARTPHONE PHOTOGRAPHY 
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+ NIKON D4S - TESTED AND RATED 



B^W ISSUE 166 ON SALE 10 JULY 
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To advertise on these pages please call Raphael on 01273 402825 
or email raphael.pottinger@thegmcgroup.com 



HOLIDAYS, COURSES AND TUITION 




photography courses 

landscape photography group courses 

For film and digital users held in stunning iocations. 5 ciients 
and 2 tutors. Courses have a bias to biack and white. 

Peaks Landscape Photography Courses 
1 day: 6th September 
1 day: 1 8th October 

darkroom group workshops 

Learn or add to your existing darkroom skiiis and 
techniques with the heip of an liford Master Printer. 

1 day: 7th September 

private courses 

Private one-to-one or group tuition on dates to suit you. 
Combination courses of one day fiim photography 
and one day darkroom are a speciality. 

If you are booking two or more pieces on a group 
course, a private course is the same price or cheaper. 
Short-notice rescheduling of private courses without 
losing payments is possible. 



events 

Meet Dave Butcher, get special offers on prints, books, 
photography courses and workshops. 

City Light Soio Exhibition 

Art Cafe, Buxton Paviiion Gardens: 3rd May to 9th Juiy 

Artist and Designer Fair 

Buxton Paviiion Gardens: 21st to 22nd June 

Buxton Summer Fete 

Buxton Paviiion Gardens: 19th to 20th Juiy 

photographs 

Hundreds of new images are added to the Dave Butcher 
coliection throughout the year. Prints of places around 
the world make ideal unusual gifts. 

Available from Dave Butcher Studio near Whaley Bridge 
or to buy oniine at davebutcher.co.uk. 

vouchers 

If choosing a present for the person who 
has everything is too daunting, a gift 
voucher wili iet them choose their own 
print or a course. See the website or give 
us a ring. 




Dave Butcher's book City 
Light is dedicated to 
international cityscapes. 
It contains over 120 
images and covers 31 
cities of the world. 

City Light and Dave's 
three other books are 
available online, at shows 
and at the Dave Butcher 
studio. 



Find out more or book courses now: 



01663 733 771 or davebutcher.co.uk 



da butcher 



fine art black and white photegraphy 



FOTO ALPUJARRAS WORKSHOP 



17th - 22nd November 2014 

Sierra Nevada National Park 
The authentic Spain 
Post-processing tuition 
Small group 



A 



® Andy Beel FRPS 



Andy Beef FRPS 



r 



Morning Fires Orgiva, Granada 



See details online now at www.andybeelfrps.co.uk 



IN-APP SPECIALS FROM JUST £9.99 




MASTERthJG COMPOSITION 



Get the App 

BLACK+ WHITE 

PHOTOGRAPHY 

+ Don’t Miss Out 
On The All New 
In-App Specials 



WWW.POCKETMAGS.COM 



* # □ a. 
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To advertise on these pages please call Raphael on 01273 402825 
or email raphael.pottinger@thegmcgroup.com 



B^W CLASSIHEDS 



HOLIDAYS, COURSES AND TUITION 




MASTER THE ART OF BLACK & WHITE 
FROM A TRUE PROFESSIONAL 



Led by professional photographer 

JONATHANCHRITCHLEY 



Small groups. Expert Tuition. Local Knowledge. 

The best water locations worldwide including 
FRANCE, CHINA, ZANZIBAR GREENLAND, 
ICELAND, NEWFOUNDLAND, UK & CROATIA. 



OCEANCAPRJRE 

PHOTOGRAPHY WORKSHOPS 




oceancapture.com 




Lux is a brand new darkroom in central 
London offering courses and private 
tuition in analogue and alternative 
photographic processes. 

We run an exciting range of analogue 
photography workshops, including 
B&W film photography, cyanotype, salt 
printing, photopolymer gravure and 
digital negative-making for alternative 
processes. 



www.LuxDarKroom.co.uK 

STUDIO E, FirsT FLOOD 3 Torrens STreer, Lonoon eciv ino 
LuxoarKroomoGmaiLOom - 0207 097 i7is 



WOrKSHOPS 






B&W Darkroom 
with Constanza Isaza 



JUye,28729j 



Intro to Alternative Processes 
with Constanza Isaza 



>U*fc5-6l 



B&W printing masterclass 
with Mike Crawford 



JUL9 J9}20 



JULy 26-27, 



Photopolymer Gravure 
with Peter Moseley 



iAUGUS;t2-3j 



B&W Darkroom 
with Constanza Isaza 



seRjemBeii 27-28 



■ oning B&W prints 
with Mike Crawford 



OCTOBer 11-12 




FOLLOW US: 

TwiTTer.com/LUXDarKroom • FaceBOOK.com/LUXDarKroom 

TO BOOK your PLace, conracT LuxDarKroom@GmaiL.com 
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To advertise on these pages please call Raphael on 01273 402825 
or email raphael.pottinger@thegmcgroup.com 



SPECIALISTS AND EQUIPMENT 



BLACK & WHITE FILM 

Processing by experienced Professional (30+yrs) 
35mm, 645, 6x6, 6x7, 6x9, 126, 127, 5x4 formats catered for 
Dev Sl Contact £8.00 36ex 6x4 £13.00 36ex 7x5 £19.00 
35mm/120 Develop & Scan £12. 1st Class post included 
Michael White, Gosbrook, Wragholme Road, 
Grainthorpe, LOUTH, Lines., LNll 7JD 
01472 388810 07944 083368 
www.blackandwhitepics.co.uk 



Buy or sell at Manchester's largest selection of 
used photographic equipment 

Having trouble finding what you want? We’ve got nearly everything under one 
roof, from Agfa to Zeiss, through books, cine, darkroom, 
a gallery, lighting, projection, and video. 

Got a question about photography? We can answer It. 
Starting a college course? Want to set up a darkroom? 

Baffled by digital? We can help. 



The Real Camera Company. Run by enthusiasts. 
Photographic retailing like it used to be. 

Sevendale House, 7 Dale Street 
(Entrance on Lever Street), Manchester Ml 1JA 



Tel/Fax: 0161 907 3236 

www.realcamera.co.uk 




FOR SALE 



- Ebony SLW810 mahogany 10x8 large format camera. 

Excellent condition £2,250 one. 

- 6 Fidelity Elite 8x10 D/D sheet film holders. £240 ono. 

Contact; 01522 536635 or 07930 534908 

Do you want your business to 
reach a committed and enthusiastic 
photographic community? 



Then contact Raphael now on 01273 402825 or email raphaei.pottinger@thegmcgroup.com 



teddington photographic 

New and used photographic specialists 

Buying and selling quality used 
photo equipment for over 40 years 

Cash Purchase ■ Part-Exchange - Commission Sales 

020 8977 1064 

17 Broad Street, Teddington, TWll 8QZ 
www.teddingtonphotographic.com 
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Quick Find Code; 20462 

Digital Macro & Close-up 
Photography 
£16.99 




Quick Find Code: 22895 

The Art of the Photograph 
£19.99 



Quick Find Code: 22894 

Your Child in 
Pictures 
£12.99 




Quick Find Code; 22352 

All About Flash 
£16.99 




Quick Find Code: 22687 

The Design Aglow 
Posing Guide for Family 
Portrait Photography 
£14.99 




Quick Find Code: 18853 

Digital Black & White 
Photography 
£14.99 



mKQN 07100 






Quick Find Code: 22553 

Canon Rebel 
SL1/EOS 100D 
£14.99 



Quick Find Code: 22342 

Nikon D7100 
£14.99 



Quick Find Code; 20448 

Photographic Digital 
Printing 
£14.99 



Quick Find Code: 17616 

Classic Cameras 
£25.00 



WM 



t’.KKIOltV HUM nt 

.-»() PORTRAITS 



Quick Find Code; 22896 

Gregory Heisler: 50 
Portraits 
£27.99 




Quick Find Code; 17793 

Digital Masters: 
B&W Printing 
£19.99 




A WIDE AND COMPREHENSIVE RANGE OF TECHNICAL AND PRACTICAL BOOKS AVAILABLE 

WWW.THEGMCGROUP.COM OR CALL 01273 488005 

Please quote: C4277 
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I IflH illlllllllllllllllllllllllic 

^^^PHOTOGRAPIII^^ 

IIUIUUIIIII IIIU The Photography Experts 



If Ilford Make it we Sell it! Ask if you can't see what you want! 

FP4/HP5/pjnF BSmm 36 £4.71 Multiorade FB 

FP4/HP5/PanF3Smm 36 lOPk £43.90 , 

Classic or Cooltone 

Gloss, or Matt surface in Classic 



FP4/HPS/PanF 120 
FP4/HP5/PanF 1 30 1 0 Pk 
FP4/HPS4XS- 2S5heet5 
FP4/HP5Sk7'255he^S 
FP4/HP5 10x9" 25 sheets 
Delta T 007400 3 Smrr 36 



£3,98 

£36.90 

F3S.49 

£64,40 

£124.15 

£5.49 



Della 1 00/400 35mtn 36 IQFk £51.40 
Delta 100/400 120 £4.49 

Delta 1 00/400 1 20 1 0 Pk £42,70 

Delta 1 00 4 kS 2S sh. £39.80 

Delta 320035mm 36 £6,59 

Delta 3200 35mm 36 1 0 Pk £63,90 

Delta 3300 120 £5-49 

Delta3200l2010Pk £49,90 

XP2 Super 3Smm 36 £4.49 

XP3 Super 3Smm 36 lOPk £51.40 

XP2 Super 120 £4.49 

5(P2Superl301QPk £42.70 

Multigrade IV RC 

Gloss, Pearl or Satin surfaces, 
Worlds best selling B&W paper, 
Consistant and reliable. 

3,Sk 5* 100 sheets £11.03 

5x7' 25 sheets £7.46 

5x7" 1 00 sheets £22.12 

Sx1 tr 25 sheets £15.74 

Sxl0"50sheets £22.12 

8x10" 100 sheets £39.93 

9,SKl2"10sheets £9.57 

9.5jcl2"SOsheels £30,40 

llxM' 10 Sheets £16.07 

11X14" SO Sheets £45.66 

12x16' 10 sheets £16 58 

12x16" so sheets £49.16 

16x20- 10 sheets £27,31 

16x20' 50 sheets £75.83 

20X24" 10 sheets £42,92 

20x24- 50 sheets £111.51 

ILFORD MG30D ART B&W 
FS Paper oi^ a 3 ODgsm Colton Ba se 



5x7- so sheets 
SkIO" SO sheets 
9Sxl2'30 sheets 
11X14'' 10 sheets 
1 1x14“ 30 sheets 
1 2x1 6" 30 sheets 
16x20" 30 sheets 
30x24" 1 5 sheets 



£28.76 

£64.65 

£55.30 

£2967 

£75.22 

£99.59 

£154.93 

£156.64 



Darfiroom products 
Made In C3eirmany 

Film retrieval tod for 35mm £7.12 
Stainless Steel print tongs £35 57 
Print wiper 
Roller squeegee 
Floating TTiermometer 
Precision Thermometer 
TfayThenmemeter 
1 L Mixing Jug lab grade 
2 L Mixing Jug la b g rade 
1 L Grad, cylinder lab grade £ 1 5.32 
500ml Grad. Cyl. lab grade £10,20 
250ml Grad. Cyl, lab grade 
IQCml Grad Cyl. lab grade 
50ml Grad. Cul lab grade 
5afelight,c/wMG5lter 
Filters, Red Orange, MG 
Safelight, LFD(colaur) 

ENLARGERS - Excel lent range, top 
Quality 

VP3S0 35mm GSW Enlarger £683 
VP5305 35mm 9SW, 5ystemV£S91 
VP6005l20eaW,SystemV £950 
VPM350S 35mm MG, SyslemV £1 1 76 
VPM6005 1 20 MG. SyslemV £ 1 1 76 
VCP3505 35mm Colour Sys^V £1 340 
VCP6005 1 20 Colour Sys.V £ 1 49S 



£13.90 
£20.45 
£13.84 
£20.45 
£13.90 
£6.65 
£1 1,78 



£7.12 

£4j6Q 

£3.58 

£40.95 

£7.95 

£131.92 



5x7' 100 sheets 


£36.68 


0X10" 2 5 sheets 


06.55 


8x10" lOOsh^ts 


£77 44 


9.5x12' TO sheets 


£15.13 


9.5x13" SO sheets 


£58.48 


11x14- 10 sheets 


£25.19 


1 1x14" SO sheets 


£76.36 


12x16' 10 sheets 


£29 88 


12x16" SO sheets 


£95.15 


16x20" 10 sheets 


£40.84 


16x20- 50 sheets 


£146 49 


20x14" 10 sheets 


£68.08 


20x24" 50 sheets 


£220,27 


MG Warmtone Fibre Based 
SUPER Premium paper 
Gloss, or beautiful Semi-Matt 


5x7" TOO sheets 


£44.23 


8x10' IS sheets 


£29,87 


8x1 0' 100 sheets 


£95.17 


9-5x13" 10 sheets 


£17-02 


9.5x1 2" 50 Sheets 


£68.02 


11x14- lOsheets 


£24-34 


11x14" SO sheets 


£92.43 


12X16" lOsheets 


£28.52 


12x16-50 sheets 


£122-96 


16x20" lOsheets 


£47.58 


16x20" 50 sheets 


£188.17 


20x24" 10 sheets 


£70.ei 


20x24" 50 sheets 


£272.30 


llfobrom Galerie. A Traditional 
Graded, Fibre Based Paper. PopuJar 
with Anrsel Adams, Gr. 2 or 2. Gloss. 


8x10' 25 sheets 


£2875 


SxlO" TOO sheets 


£91.33 


9.5x1 3' 50 sheets 


£6861 


12x16" 50 sheets 


£11391 


16x20' SO sheets 


£162.95 


20x24' lOsheets 


£7083 



PATERSON* 

Everything for your Darkrooml 
Made in the West Midlands* 
Starf^uys 

Universal 35mm/ 120 Enlarger £183 
Fibre Print washer 13x16" £ 1 63.95 

Processing Starter Kit £81 ,95 

3Smm dev tank & reel £19,95 

357120 dev tank & 3 reels £20.97 
3 reel dev ta nk {n.o reel si £22,50 

5 re#l dev ta nk {no reels) £2455 

9 reel dev la nk {no reels) £3655 

Set of 3 8x10" dev trays £12,80 

5elof3 10x1 2" dev trays £1655 

Setof 3 I2xl6"devtrays £24.55 

Set of 3 1 6x20" dev trays £30.70 

Set of 3 20x24- dev trays £59.95 

"Trays also availabe as singles^* 
Film drying dips. Pair £9 j60 

Themnomeler col/B&W £1 2 .90 

Film Squeegee £1 1.78 

Print Squeegee £2350 

Print Dry! ng Rack £30,97 

Fibre Print Wash 10x12' £1 T2.70 

RC Print washer 8x10' £26.64 

RC Print washer 12X16" £45.09 

Contact Frame 35/ 120/plain £4597 
Focus finder £2250 

Changing Bag £20,45 

Variable Contrast Fifter set £20,45 

Digital Enlarger Timer £7 \ .70 

Triple Timer Clock £15.38 

FULL Range available ' Please ask) 

'Enla/ger made in China 



Kodak 

B&WFilm 

TrJ^K 400 3Smm 3$ £4.SS 

Tri-X 400 35mm 36 10 Pack £43.50 
Tri-K 400 1 20 S Pack £2 \ .92 

TXP320 5X4 25 £89.90 

TnMaX 1 00 35mm 36 £4 39 

T-Max 100 3Smm36 TO Pack £42.50 
T^Vlax 1 00 1 20 1 Pack £2 1 .49 

T-Max 100 4x5 SO £89.90 

T44ax 400 35mm 36 £4 39 

T^Max 400 3Smm36 10 Pack £42 SO 
T-Max 400 1 20 5 Pack £21.49 

400 4x S SO £39.90 

Colour Negative 
EKTAR - World's Finest Grain 
EktarT00135-36M£Wl £4.98 

£ktarT00120 5Pack £21.49 

Ektar T 00 4x5" 1 0 sheets £39. 1 4 
Ektan oOaxio' losheeis £t6B 
KODAK PORTRA160&400 
FarPffsr sWn fane^ forget any ffther 
Him onUgitoll New 400 uit/mcFa colour 
negative ever. 

Portra 160 135 36x5 £38 96 

Portra 400 135^36x5 £35 96 

Portra 800 135-36 £9.98 

Poftra 160120x5 £31.98 

Portra 160 330 x5 £66.53 

Portra 400 130x5 £23 89 

Portra 400 320 xS £69.47 

Portra 800 1 20 X5 £48.94 

Portra 160 4x5' 10 £46.88 

Portra 160 8x10" TO 087 

Portra 400 4x5' TO £48.98 

Portra 400 8X10-' 10 £199 

Kentmere 

Fti 0 fog .iphic 

KENTMERE B&WFILM 

KM 100 35mm 36 £3.92 

KWnO0 3Smm361OPack £35.90 
KM 400 35mm 36 £3.92 

KM 400 3Smm 36 to Pack £35.90 

VC Select RC 

RC paper, alternative to Ilford MGIVRC 



35x5" 1 00 sheers 
6x4“ too sheets 
5x7" 35 sheets 
5x7" 100 sheets 
8x10' 25 Sheets 
9x10" lOD sheets 
A4 100 sheets 
9.5x1 3" 10 sheets 
9.5x1 3" 50 sheets 
11x14" 50 sheets 
13x16' 10 sheets 
12x16" 50 sheets 
16x20" 10 sheets 
16x20" 50 sheets 
20X24" 10 sheets 
30x34- 50 sheets 



£10.97 

£15.16 

£7.57 

£21.96 

£17.68 

£37.93 

£56.89 

£999 

£30.33 

£46.44 

£16,38 

£49.30 

£27.70 

£73 34 

£43.32 

£11573 



FUJSfILM 

Black&White 



Acres 55mm 36 


£4 85 


Acres 1 30 5 Pack 


£22.97 


Meopan 400 35mm 36 


£4.76 


Neopan 40DCM 35mm 36 £5.39 


Colour Slide 




VeIvTa SO 35mm 


£8 94 


Velvra 50 1 20 5 pack 


£26,36 


Velvta ?Q0 3Smm 


£9 20 


VGlvfa 100120 5 pack 


£37.58 


Provia 10F3Smim 


£8.97 


Pravia lOOF 120 5 piack 


£33.98 


Provia loop 5x4" 20 sh. 


£71.88 


Prcjvia lOOF 10x8" 20sh 


£297.60 


Fuji Crystal Archive 


8x10" 100 sheets 


£24.98 


9.5xT2' SO sheets 


£22.98 


13x16' 50 sheets 


£39.97 


20x24" 50 sheets 


£74.69 



B&W Chemistry 

Kodak D76 11 £1.79 

Kodak D76 3.8L £507 

Kodak XTOL5L £7.97 

Kodak OektQl 3 8L powder £ 1 754 

Afl AhvpI AfUmi 

Kodak HC1 TOIL £18.97 



5tBlil9l8i BHgB!l.aB-Pill8t8Brai!l8llle.e9Jlt 

FUll Photo lab Sorvico now at Ag! 



Kodak T-Max Dev. 1 L |1 4) £ 1 3.98 
Kodak Hypo Clear. £4.98 

Kodak Fixer/Hardener 3.8-7.6L £10.20 
Kodak T-Max fixer 1 L( £ 1 359 
Kodak Stop bath mol i l:63) £1 3.47 
Kodak R. Selenium!. 1L £2349 
Kodak Photo-Flo £6.65 

Itford Selenium Toner IL £23.52 
lEfordlOtm £5.23 

Ilford ID list £10,48 

itford llfosot 3 500ml £755 

lEford llfotec DDK 1 L £17.18 

lEfofdPefCeptoni £5.23 

Itford Micpophen 1 L £5.23 
Ilford Multigrade Dev. 5t £30,98 
Ilford Multigrade Dev 1 1 £9.95 
IffoTd PC[ Universal SI £20.39 
Ilford PQ Universall L £9.41 
Itford PQ Untversai 500ml £6.98 
Itford Warmtone Dev 1 L £95i3 
Ilford Rapid Fixer 500ml £756 

Ilford Rapid Fixer 11 £10.44 

Itford Rapid Fixer Si £27.93 

Itford Hypam Fix 5L £29.00 
Ilford llfostop SOOmI £5 J3 
PATEHSONAcutUXlL £8.86 
PATERSOWFX391L £856 
PATEKSOW Acugrade 1 i £856 
PATERSON AtufixIL £8,15 
Tetenal Superhx IL £9.17 

Tetenal Superhx 5L £23.49 

Tetenal Neofin Blue £8.98 

Tetersal UJtrafi n Plus R £ 1 7.98 
Tetenal UJtraftnIL £9.93 

Tetenal Eukobrom 1L £10.10 
Tetenal Varlospeed W 1 L £9.97 
Tetenal Gold Toner 1 i £65-23 
Tetenal Mlrasol £4.35 

ADOX Adonal SOOmI £ 1 2-95 
ADOX APH-09 SOOmt £8.98 
AOOX AdotOl WA 1 .25L £ 1 3.95 

Fotospeed FD10 250i«l £4.97 

Fotospeed EOlO Vi £8.98 
FotospeedFOIOSi £27.98 
FotospeedWT-10 £9.49 

Fotospeed Farmers FTeducer £5.63 
FotospeedFX20fixlL £8.98 
FotospeedFXaOhxSL £35 j 60 
FotospeedFX30fiXlL £8.98 
Fotospeed FX30 hx 5L £2Sj60 

NEW Chemistry from Germany 

Spursinn HCD 5 a 2 1 00ml f 1 6.6 7 
SpursinnHCOSa22SOml £25.96 
Spursinn HCD Is a super flexible 
him d:eveloper. Develops films at a 
huge range of ISO. 
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HARMAN^ 
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'irBaBBaK - saag - fbibt i MaaaaB* a aaBHaii 

www.ag-photolab.co.uk Incorporating METRO Colour Lab 

Traditional Black a White 

- All B&W film types given dedicated processing times 

- Strict Process control with Ilford control strips 
-Densitometer testing for accurate process control 

- Wet prints Fuji Type DPII, constant balancing for best B&W 
-Alt images balanced for contrast and density by hand 

Typicalprices FREEPOST films to us!! 

35mm / 120 Develop Only £3,99 

35mm 36 Dev. & Print 6x4" £8.95 

1 2 on 1 20 Dev. & Print 5x5" £7.97 

35mm 36 Dev & Print 7.5x5" £1 2.95 

Digital Contact Sheet £3.00 

Traditional Hand Contact Sheet £5.95 

Film Scan medium 1 8mb/frame £4.00 per film 
Film Scan large ~-60-90mb/frame £1 0.00 per film 

Digital Black a Whito 

- Genuine wet Silver halide prints from Digital files 

- Fuji Type DPII constantly monitored and balanced for B&W 

- Option of fine art Gidee Prints to 100% cotton or Baryta 

- We can obtain the very best possible print from your files 

Typicat prices 

12x8" Prints from file(FuJi) £070 - £3,50 (sub. to qty.) 
18x12" Prints from file (Fuji) £1.49- £5.99 (sub, to qty.} 
20x16" Giclee (Choice of art papers) £1 5.79 
24x20" Giclee (Choice of art papers) £23.92 

wwwjig-photolab.co.uk 

See Website for all prices and to order! 

Print off Free post label from website. 

We send a new freepost padded bag with 
return of every order! 

WealsooHer Ml Colour l|egidiM|inice«slii 
E 6 Colon slrioprocessina 

All process lines subject to strict process control 
and densitometer testing 

Hahnemuhle sales@aB-Phololah.co.uk 

F I N B A R I No Internet?? Ask for a starter pack 
including Prepaid Mat! bag Price List 
order form. 



Fotospeed 



Postal & Shipping Rates UK inc. Scottish Islands & N.L 

14.94 light weight [eg. 30 fifms/SO sheets Sx10 paper or similar} 
£7.98 for heavier packages op to 30kg inc. all liquids 



Prices include VAT at 20% 

Prices subject to change witlrout prior notice. 
All Saies subject to our standard terms of business 



^ No Minimum order quantity ^ Next Day Delivery asstandard We'iiaiways let you know our stock position ^Friendlyadvice& service ^Best Prices 

Unit 6 Phoenix Business Park, Avenue Road, BIRMINGHAM, B7 4NU. 0121 366 0016 

www.ag-photographic.co.uk sales@ag-photographic.co.uk 
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27 Rathbone Place London W1T 1JE 
Tel: 020 7436 1015 



APERTURE 



www.apertureuk.com 



44 Museum Street London WC1A 1LY 
Tel: 020 7242 8681 



(pre-owned L e i c a 



Konica Hexar RF 


Exc+++ 


£450 


Leica M7 0.58 Black #2854xxx (boxed) 


Exc+++ 


£1490 


Leica M7 0.58 Black #2850xxx 


Exc++ 


£1390 


Leica M7 0.72 Black #2946xxx (boxed) 


Exc+++ 


£1450 


Leica M7 0.72 Black #2888xxx 


User 


£1190 


Leica M4-P Black #1544xxx (boxed) 


Mint- 


£790 


Leica M4-P Black #1649xxx 


Exc+ 


£590 


Leica M4 Black Chrome 50 years Anniversary Edition 298L 


Exc+ 


£1850 


Leica M4 MOT Black Paint + New York Motor 


Exc 


£4250 


Leica M4 Black Paint #1207xxx 


Brassy 


£1890 


Leica M4 Chrome #1214xxx (boxed but incorrect number) 


Mint- 


£990 


Leica M4 Chrome #1 1 82xxx 


Exc++ 


£690 


Leica M3 Chrome D/W Early camera with glass plate #783xxx 


User 


£450 


Leica Ml Chrome #980xxx Just serviced by us 


Exc 


£390 


Leica 1 6-1 8-21 mm f4 Tii-Elmar-M ASPH #4070xxx (boxed) with finder 


As New 


£3190 


Leica 18mm f3.8 Super-Elmar-M ASPH + hood 6 bit#4112xxx 


Mint- 


£1790 


Leica 21 mm f1 .4 Summilux-M ASPH + hood 6 bit #4079xxx (boxed) 


Mint 


£3790 


Leica 24mm f1 .4 Summilux-M ASPH + hood 6 bit #4088xxx (boxed) 


Mint 


£3590 


Leica 24mm f2.8 Elmarit-M ASPH + hood #3844xxx 


Mint 


£1690 


Leica 24mm f2.8 Elmarit-M ASPH #3755xxx (boxed) 


Exc++ 


£1490 


Leica 28mm f2 Summiaon-M ASPH + hood #3922xxx 


Mint- 


£1790 


Konica 28mm f2.8 M-Hexanon + Metal hood (Generic) 


Mint- 


£490 


Leica 28-35-50mm f4 Tri-Elmar-M ASPH + hood #3896xxx (boxed) 


Exc++ 


£2790 


Leica 35mm f2 Summicron-M ASPH Silver + hood 6 bit #3822xxx 


Mint- 


£1790 


Leica 35mm Q.5 Summarit-M ASPH + hood 6 bit #4056xxx (boxed) 


Mint- 


£1090 


Leica 50mm f1 Noctilux-M ASPH Coded 6 bit by Leica #3813xxx (boxed) 


Mint- 


£3790 


Leica 50mm f2 Summicron + hood #2331 xxx 


EXC+++ 


£790 


Leica 50mm S.8 Elmar-M Silver #3724xxx 


EXC+++ 


£490 


Leica 50mm f2.8 Elmar-M Black + hood #3917xxx 


Mint- 


£550 


Leica 90mm f2 Summiaon-M #3924xxx (boxed) 


Mint 


£1090 


Leica 90mm f2.5 Summarit-M + hood 6 bit #4054xxx 


Mint 


£850 


Leica 90mm f2.8 Elmarit + Metal hood Chrome #1692xxx 


Exc 


£290 


Leica 90mm f4 Macro-Elmar-M with hood; Complete Kit (boxed) 


Exc++ 


£1990 


Minolta 90mm f4 M-Rokkor + hood #2008xxx 


Mint- 


£240 


Leica R8 Black #2752xxx 


Exc++ 


£290 


Leica R6 Black #1748xxx (boxed) 


Exc++ 


£390 


Leica 24mm S.8 Elmarit-R 3 Cam #2633xxx 


Exc++ 


£450 


Leica 50mm f2 Summiaon-R 3 Cam #2865xxx 


Mint- 


£420 


Leica 90mm C.8 Elmarit-R 3 Cam #3346xxx 


Mint- 


£420 


Angenieux 35-70mm 12.5-3.3 R Mount 


Exc++ 


£490 


Leica 55mm Polarising filter 


Mint 


£80 


Leica 21-24-28mm Viewfinder 


Mint- 


£270 


Leica 24mm Viewfinder Black 


Exc 


£190 


Leica 2.8cm Viewfinder Chrome 


Exc++ 


£270 


Voigtlander90mm Metal Viewfinder 


Mint- 


£90 


Leica Motor M 


Mint 


£250 


Leica Televid 77 with 32x Eyepiece 


Exc+++ 


£750 



Medium / Large dC Other Pormat 



Fujica 65mm f8 Fujinon-SW + Viewfinder 


Exc 


£590 


Mamiya 6 with 75mm fi3.5G 


Exc+ 


£850 


Mamiya 150mm f4.5G + hood for Mamiya 6 


Exc++ 


£260 


Mamiya Close up Attachment for 75mm (Mamiya 6) 


Exc+++ 


£200 


Mamiya 43mm f4.5L + hood & V/finder 


Mint- 


£850 


Mamiya 50mm f4.5L + hood + V/finder (boxed) 


Mint 


£790 


Mamiya 150mm f4.5L + hood (boxed) 


Mint 


£370 


Mamiya Polarising Filter ZE-702 


Mint- 


£70 


Mamiya 80mm G.8 AF LS + hood for ( 645 AF-D designed by Schneidei) 


Asnew 


£1190 


Plaubel Makina 67 


Exc 


£790 


Sinar Handy with 75mm fi.6 Super-Angulon 


Exc+ 


£1650 


Schneider 1 80mm 5.6 Apo-Symmar L with V/finder for SW61 7 (boxed) 


Mint 


£1890 


Schneider 250mm 5.6 Tele-Xenar with V/finder for SW61 7 (boxed) 


Mint 


£1890 


Wista 45DX Ebony Wood (boxed) 


Mint- 


£1590 


Schneider 58mm 5.6 Super-Angulon XL (Copal 0) 


Mint 


£690 


Schneider 72mm 5.6 Super-Angulon XL (Copal 0) 


Exc++ 


£650 


Rodenstock 75mm 5.8 Grandagon-N 


Exc++ 


£390 


Rodenstock 90mm 5.8 Grandagon-N Latest (Copal 0) (boxed) 


As New 


£490 


Fuji 90mm 5.6 Fujinon SWD (copal 0) on Linhof size board 


Mint- 


£250 


Rodenstock 100mm 5.6 Sironar (Copal 0) on Linhof size board 


Mint- 


£220 


Schneider 1 80mm 5.6 Symmar-S (Copal 1 ) on Toyo Board Nikon 


Mint- 


£270 


180mm 5.6 Nikkor-W (Sinar DB Mount) 


Mint- 


£270 


Schneider 21 0mm 5.6 Symmar-S (Compur 1 ) 


Exc++ 


£320 


Schneider 240mm 5.5 Tele-Arton 


Exc 


£170 


Rodenstock 240mm 5.6 Sinaron-N MC (Copal 3) on Linhof style board 


Mint 


£390 


Rodenstock240mm 5 APO Ronar Linhof Select (Copal 1 ) Linhof Board (boxed) 


Mint 


£450 



‘We ojfer an on-site processing and printing service at Jlperture ^tftSone (pCace. ^ 

Our C41 coCourfifm processing service for 135 and 120fifm witft 24 hour turnaround Mde also process 
hCach^and white fihm, pCease refer to our we hsite for prices. 

‘We also accept mad order at thefodowing address, and wid return your photographs within 4-5 wording 
days. Send your fdm(s) packed securefy to the d".0<3ojchefow andmahe sure to incfude your name; address 
and contact details for return postage. 

An order form is avaiRhk to downibadfrom ourweBsite on the IFiCm <Deve(6ping (Page. 



Please send your order to: 


Postage for Process and Print 

1 - 2 rolls.. £3 

3 - 5 rolls £6 


Aperture Photographic 
PO Box 7045 
London 
W1A1PB 




6 -10 rolls £9 

11 rolls or more Free 

. M Process only 

1-10 rolls £3 

10-30 rolls £5 

21 rolls or more Free 



‘We accept payment 6y postaC order or credit od (Dehit cards (Except American Express/Diners Chuh) 
Efease send us your order with your payment detads or phone us for further detads. 

(processing Prices (£41 OnCy) 24 Hours 



3Smm deveCop onCy 


£5.00 


35mm deveCop + print 


£10.00 


35mm deveCop + print + CP 


£12.00 


35mm deveCop + CP 


£8.00 


Pxtra set of prints (order witfiin 7 days) 


£4.00 


PiCm scan to CP or digitaC media 


£7.00 


120 deveCop onCy 


£6.00 


120 deveCop + print 


£12.00 


120 deveCop + print + CP 


£15.00 


120 deveCop + CP 


£9.00 


Pxtra set of prints (order witCtin 7 days) 


£5.00 


PiCm scan to CP or digitaC media 


£7.00 



M/e aCso process <B(kcH^andM/fiite PiCtnl PCease cfiecC^ourweSsite 
orpHone us for prices and turn around time 



For Leica and Early Nikon (Nikon F2, Nikon F & Rangefinder) & Large Format Please contact Aperture Rathbone Place 
For Canon Autofocus, Nikon (Post F2), Hasselblad and other cameras Please contact Aperture Museum Street 



Tel: 020 7436 1015 
Tel: 020 7242 8681 



Email: 27@apertureuk.com 
Email: info@apertureuk.com 






Konica 28mm f2.8 M-Hexanon, £490 Minolta 90mm f4 M-Rokkor, £240 Voigtlander 40mm fl.4 Nokton, £290 




Leica 50mm fl Noctilux-M ASPH Coded 6 bit by Leica #3813xxx (boxed). Mint-, £3790 




Leica M4-P Black #1562xxx (boxed). Mint, £850 




Ebony SW-23 with Horseman 6x9 RFH , Mint-, £1490 



J4.perture is ^een to acquire your quaCity Leica equipment. M^e are aCways Cooing for sougfit after cameras ancC Censes sucfi as SCacC^paint 
iM2, CM3 ancC iMCP, 50mm fl and f 1.2 OLoctiCu^j 35mm fl.4 SummiCuj(j etc... I SeCCing your Leica equipment cannot Be any easier at J4perture. 
We can give a very cCose estimate over tke pBone or an immecCiate fair offer on tfie spot. ^Payment is By <3J4CS Transfer dCirectCy into your BanB^ 
account (ID (Required). We can also offera commission sales service for pLigCier value items of £1000 and aBove, for wfiicfL tfie commission rate 
is 20%. Lor items of £2000 or pLigCier, tfie rate is 17%. We constantly fiave customers waiting for top quaCity Leica cameras and Censes; 

youLC Be amazed Bow quicBfy we can turn your equipment into casBll 

(pCease contact us on 020 7436 1015 if you require any assistance or further information 

Aperture Camera Repairs 

Aperture is now offering an in-Bouse repair service for fiCm cameras and Censes. We speciaCise in repairs to cCassic marques, sucB as Leica, 
LCasseCBCad , LpCCeifCex^and iMiBpn. We aim to provide a service with a rapid turnaround, usuaCCy within a weeh^ 

ACC repair worh^carries a guarantee of sija months. 

(PCease contact either of our Branches for further information 















Ap erture Camera Repairs 

We offer our in-House repair service for fiCm cameras and Censes at our ^atCSone (pCace store, speciaCisinp in repairs to aCC mecCanicaC cameras, in 
particuCar tCe cCassic marques tCat we carry, Leica, ^asseCSCacC, ^oCCei ancf iN'iCpn. We can aCso repair fauCts witC modCern camera systems, auto 

focus Censes ancC aCso compact cameras cCepencCing on avaiCaSiCity of parts. 



Our aim is to provide e^ceCCent service witfi a rapid turnaround, usuaCCy witfiin a weeC^ J4.CC of our repair worC^carries a guarantee of si^a montCs. 

J4 Sasic estimate of tSe repair cost can Se given over tSe pSone But for a more compreSensive quote pCease Bring in your equipment for exgmina- 

tion at our store on ^atSBone CCCace. 



We have the expertise and tools to create what you have always dreamed of! 



Leica mf shutter curtain replacement 



Shutter repair to Hasselblad SWC 



The MAN 



Have you ever wished your favourite lens would fit your Leica M mount camera? 



(BeCow are typicaC prices for a few of tHe services provided By Jiperture: 



service ofLeka rangefndermmercujrom £120 + l2j4f 

Servicing invokes tBe adjusting of sfmtter speeds arid rarig finder cdgnment to factory standards andcdso tBe CuBrication faCCtBe essentiaCrrioving parts. J4CC aspects ftBe camera wiCCBe inspected during tBis service. 

CNew shutW curtain replacement on LeicaScrew Mount Sofys: £180+ Vjlf 

SuppCy ard fitting of factory standard repCacement sButter curtains, a sButter speed cBecCjviCC also Be carried out during tBis service. 

jRgngefndjeradjust^^ £60 + Vj¥£ 

CaBBration fBorizontcddC verticcdirriage planes forty rang finder camera 

TttC service ofSCasselBladCC ^(leifJhQjnm £120 + VjTT 

Servicing of most JdasseCBCaddC ^(CefCe^vrrwcBanicaC cameras incBides renewed faCCrruyving parts to tBe BestpossiBle worBfg order. 

dCasseCSCaffiCm Sac^Cigftt seaC repCacement: £40 + 

^pCace CigBt seaCs on J-CasseCBCadfiCm Bac^to stop CigBt CeaBy. 



APERTURE 



27 Rathbone Place London W1T 1JE 
Tel: 020 7436 1015 



www.apertureuk.com 



44 Museum Street London WC1A 1LY 
Tel: 020 7242 8681 
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« 



clikpic 



» 



Websites for photographers 



Try the new Clikpic for only £40 pa TcdYrce 



Clikpic has recently got even better! We have 
introduced a wide range of stunning new 
templates, with many of our amazing 
features automatically included. And our new 
admin system makes it even easier to use - 
all you have to do is upload your images and 
change the default text. Sign up for a free 14 
day trial and see for yourself! 



The new Clikpic 



• A Stunning range of new tennplates 

• New easy-to-use adnnin systenn 

• New blog styles with nnore options 

• New sinnple way of uploading and linking 
to your social nnedia 

• Stylish slideshows and carousels to 
showcase your innages throughout your site 

• And nnuch nnore besides! 





"I recommend Clikpic to any 
photographer thinking of 
building a website" 
Amateur Photographer magazine 



Amoteup 

PhotogpoplMP 



/UieicellMit, 
easy-to-use 
website aeation 
service 



★ ★★★★ 




Group Test Aug 2010 



"Building the website was 
uncomplicated and completely 
hassle-free." 

Digital Photo magazine 




Visit www.clikpic.com for a FREE 14 day trial 














LAST FRAME 

Here at B+W we're looking out for some really stunning single images that 
just lend themselves to printing and mounting large scale. Each month one 
lucky winner will have their picture given this treatment by London's state 
of the art printing service, theprintspace - it could be you! 





YOUR B+W 



© Janette Hill 



This month’s lucky winner is Janette Hill who wins a 20x20in print of her image which will be dry 
mounted on to aluminium, giving her picture a wonderfully metallic feel. Janette can choose 
from a range of four digital C-type and seven fine art inkjet papers for her print. 

NEXT MONTH HOW TO ENTER 

You can win a print dry mounted on Send your hi-res image on a CD to: 

to Dibond, a very rigid yet lightweight B+W Photography, Last Frame, CMC Publications Ltd, 

composite of aluminium and PVC. 86 High Street, Lewes BN7 1XN 




theprintspace 

Find out more at 
www.theprintspace.co.uk 





Quadra Hybrid RX: 
New Lower Price, 
Even More Kit 



< -‘J 









The World is Your Background 



© Sam Mellish thanks to Jorden Aleppo 



Quadra Hybrid RX kits are now even better value and come with more in the box, making your Eiinchrom 
Quadra extra versatile this summer. 



Every kit comes with a FREE Lead Gel Battery and Charger plus an 18cm High Efficiency Reflector and 
1 Head Kits aiso come with a FREE Skyport Eco. See website for detaiis. 



Prices from £999, 

Savings up to £200* 

plus FREE accessories worth up to £236* 



*Compared to TFC web prices 30/4/14 



Flash Centre 



TFC 



eiinchrom* 

creative image lighting technology 



www.theflashcentre.com 



.<^^Soc/ehes 

The Best Srurao LiohtinO 

2014 Trade Awards 






Capture more. 

Up to £200*cashback when you 
trade up to a Samsung. 



Captured on a 
Samsung NX 



Buy a promotional Samsung Smart Camera or lens and claim up to £200 cashback 
when you trade in your existing digital camera.* 

Search Camera Cashback 



Currys PC World 



*Ternns and Conditions and exclusions apply, participating retailers only, promotion runs 1 April 201 4-31 August 201 4. 





